Discussions



Discussions

Claudia Criveller, Andrea Gullotta
Introduction

Introduction to the Discussion section

In this section, we propose three texts that are not explicitly written with the intention to provoke a
discussion, but rather gathered here thanks to the common characteristics of some issues raised,
which call for reflection on one of the founding points of «Avtobiografisl».

As renown in Western Europe and the United States, over the past years the autobiographical
discourse is no longer limited to the community of literary scholars and theorists. It has now become
a specific topic of different disciplines, such as anthropology, political science, history, psychology,
visual art, cultural studies and sociology.

The text by Monica Soeting, manager of the «European Journal of Life Writing», addresses our
journal, which enters into the international academic community of studies on life writing. Her
indications are clear and based on the main lines of worldwide research on Life Writing today.
Perspectives that are gradually implemented in Russia, as shown for example in the volume edited
by the research group of the Higher School of Economics of Moscow, reviewed in this number of
«Avtobiografifl», and in the collection of essays edited by I. Kaspe, found in the News section. In
both cases, the authors are not only literary critics, but also specialists of different fields that discuss
the use of documents in various forms of self representation. They deal about new issues that are
widely being debated in contemporary Russia. They widen the borders of the reflection on the forms
of self representation. Proof of this are the numerous volumes dedicated to the reconstruction of
memory (for example, the volume of essays Pravo na imja, see the News section) and identity.

The culturological direction of many of the latest research on Life Writing, and the progressive
creation of a specific field of study (not only literary) is confirmed by the chronicles of two different
conferences. The first was held in Moscow, the second in Vienna. At the center remains the concept
of self representation, that challenges the traditional forms through new tools, such as blogs and
social networking sites. They show the importance of creating bridges between Russia and the West
in the discussion on such themes, in order to broaden research horizons on Russian Auto-Biography.
«Avtobiografifl» invites scholars to contribute to such a discussion.
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Monica Soeting
All Nationality is Supranational

The manager of the IABA-Europe edited «European Journal of Life Writing» (http://ejlw.eu) salutes our
journal.

“The writing of lives”, British cultural critic and life writing scholar Margaretta Jolly wrote in the
Editor’s note of the much acclaimed Encyclopaedia of Life Writing: Autobiographical and Biographical
Forms, published in 2001, “is an ancient and ubiquitous practice. Biographies have been important as
genealogical, religious, and didactic forms since the start of recorded literature. Autobiography,
diaries, and personal letters have been widespread since the 18" century. But in the postmodern era
the story of a life has seemed to demand explanation in a new way. As the individualism unleashed
by capitalism cracks and reshapes in the fire of globalization and the communications revolution, a
literature that foregrounds the shape of a single life and its span seems to focus the anxieties of the
age. Life writing is now being explored in literary criticism, anthropology, sociology, psychology,
history, theology, cultural studies, and even the biological sciences in order to explain an apparent
dissolution of life into story” (Jolly 2001: ix). With the introduction of life writing as an
interdisciplinary scholarly subject - as described by Margaretta Jolly - another trend which started in
the second half of the 20™ century was continued: the study of all documents regarding the lives of
common people, as opposed to the earlier tendency to write about the lives of well known, white,
Western men alone. In Europe, the end of the Cold War brought another dimension to life writing,
especially in Eastern Europe, dividing memoirs, biographies and autobiographies from and about the
countries belonging to that region into pre and post 1989 life writing. Developments like this show
that, although we now live in an era of globalization and communication revolutions, there still is a
need to study local or national lives, with the premonition that ‘local’ and ‘national’ are multifaceted
and complicated concepts, as a cluster of articles on post 1989 life writing, edited by Leena Kurvet-
Kdosaar and loana Luca and published in the 2013 volume of «European Journal of Life Writing»
demonstrates. For one, they show that Eastern European life writing before and after 1989 was - and
is — supranational, just like most other ‘national’ forms of life writing.

For all these reasons it is utterly commendable that «Avtobiografifl» was founded as a journal
concentrating on exploring ‘the representation of the self in a Russian context, yet doing so through
and within an international dialogue. Equally commendable is that «Avtobiografifl» is being
published as an open access, electronic journal, edited and supported by a truly international
editorial and advisory board, bringing together not only different traditions of writing about the self,
but also readers and writers from all over the world. I for one warmly wish «Avtobiografifl» and its
editors a successful, truly national/international and interdisciplinary future.
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Andrea Gullotta
Beyond the Subject? Considerations on the 2013 IABA Europe Conference

Following the previous international conferences in Amsterdam (2009) and Tallinn (20u1), the 2013
IABA Europe conference was held at the University of Vienna from October, 31 to November, 3. It
was organized by the Ludwig Boltzmann Institute for the History and Theory of Biography and
registered the impressive number of 95 participants.

The aim of the conference was, as written in the program, “to focus on auto/biographical practices
that consciously undermine the traditional Western concept of the subject and develop alternative
models of life writing” — hence the title, Beyond the Subject. New Developments in Life Writing. Such
an ambitious scope was at the core of most of the papers, whose authors tried to inquire about new
forms of Life Writing in connection to the newest medial transformations, that entail new
possibilities both in language (the possibility of utilizing video and sound recordings, the interactive
dialogue with the reader, the forced fragmentariness, etc.) and in the very essence of the subject
which, as written once again in the conference program, appears “non-linear” and “beyond [the
conception] of traditional conventions”.

Was such a challenging aim pursued? Is there a new model of Life Writing that proposes a new
subject?

The opening of the conference was quite traditional. Other than the welcoming speeches, the first
keynote lecture, by Susanne Weigelin-Schwiedrzi, focused on the biographies of Mao Zedong, while
the second day of the conference was opened by the presentation of the «European Journal of Life
Writing» by the journal manager Monica Soeting together with Clare Brant. It was Paul Arthur’s
keynote lecture that opened the debate on the interaction between new medias and life writing.
Arthur described in detail the project of the Australian Dictionary of Biograph
(http://adb.anu.edu.au), therefore showing how the possibility of reaching a wider public, publishing
contents without limits in terms of quantity and utilizing new technical means can lead to excellent
results concerning research quality and public reaction.

The key note speech by Margareta Jolly, which opened day three of the conference, was particularly
thought provoking. It was an in-depth analysis of the importance of taking interviews for research in
order to research oral history. Jolly chose a very interesting study case, i.e. the interviews she made
with Una Kroll, a surgeon, civil rights activist, and priest. Jolly focused on the importance of voice, of
surrounding sounds, of technical means, showing the audience how the voice is not simply a vehicle
of information about the self, but a means of expression in itself.

Other than the keynote speeches, the papers of the participants showed both interest in new paths
of research but also a lack of state of the art methodology and approach. Such alacunais clearly
influenced by the speed of change that is revolutionizing the field of life writing (the merit lies in the
organizers intent, who chose such a timely topic). However, while in a few occasions the
contributors managed to question such a subject in an effective way, others seemed timid to face the
topic utilizing novel concepts or approaches. This resulted in descriptive papers, interesting in the
questions that the material they proposed raised, yet poor in analyses.

Particularly successful was the Graphic Narratives Panel, where the four contributors faced study
cases of interaction between life writing and visual art. Rocio G. Davis spoke about GB Tran’s
Vietnamerica and Belle Yang’s Forget Sorrow; Monica Chiu proposed the graphic narrative Burma
Chronicles by Guy Delisle; Ioana Luca studied the graphic novels on the Yogoslavian war, focusing
on the work by Alexandar Zograf; Eva C. Karpinski analyzed the comic book biographies of Willow
Dawson and John Lange. The impression that the audience had was that of a fertile field of research
which puts together graphic representation of the self and creative invention. Remarkable was a
consideration made by the chair, Maria Tamboukou, who underlined some similarities between the
cases proposed by the contributors in terms of narrative strategies implemented by the authors and
formal features of the studied graphic narratives.
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However, the topic of the conference did not impede discussion on more ‘traditional’ topics related
to Life Writing. Thus, at the end of the panel on Transcultural Life Writing, a lively discussion
ensued on the very terminology implemented by the contributors and, more generally, by the
scholars. Defining Transcultural Life Writing is challenging in today’s world, where, as Jolly pointed
out, “we have the world in our hands thanks to our freedom of movement and also because of the
transculturality of most cities”. Transculturalism, translinguisim and transnationalism are all terms
with which Life Writing is forced to deal with in the modern world.

Among the contributions, an entire panel was devoted to post-soviet Life Writing and new media.
Gernot Howanitz confronted the peculiar use of Twitter by Linor Goralik, showing how a social
network can be used for aesthetic reasons. Goralik’s Twitter profile is, as specified by the same
author, “a literary project” based on the poetical description of the surrounding reality in ‘tweets’,
introduced by the same formula: “I see”. Philipp Kohl’s paper on Dmitri Prigov’s novel Live in
Moscow was inspiring for the terminological proposal made by the contributor, who spoke of
‘zoegraphy’ in relation to Prigov’s art and literature. While other papers dealt with Life Writing in
the post-soviet space, Tatiana Saburova and Natalia Rodigina’s joint paper must be mentioned. The
authors compared the diaries by Aleksander Turgenev, a historian and a journalist who lived in the
first half of the 19th century, and the ‘zhe-zhe’ (zhivoi zhurnal [live journal], i.e. the most popular
blog platform in Russia) by Boris Akunin, showing how some self representation strategies in the
public discourse in Russia have reoccurring features, regardless of the time and the authors
personality.

After three days of discussion and exchange of opinions between scholars of all backgrounds, origins
and fields, the question of how new media has shaped a new model of Life Writing remained open. It
is clear that such an invasive evolution of the means of self expression, and, above all, such a
revolution in the relationship between the author and his/her audience (and other aspects related to
the fore mentioned, for instance the role of the reader) will need more time for a thorough
assessment. A ‘non-linear’ subject exists, but new media may be its form of expression, rather than
its cause. The impression is that, whatever the means, it is impossible to go beyond the subject.
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Enena Kapnenko
ABTOOMOTrpadmUecKre CBHUAETE/IBCTBA B €BPOMENCKOW TpasUulUuu:

MEeXXINCOUIIMHAPDHbIE NMepCcImeKTNBbI I/ICCJIe,Z[OBaHI/II‘/,I. 06301)

1
MaTepHuaioB KOHpepeHIHH .

26 1 27 ceHTsI6pst B MockBe B HanmoHanpbHOM McCCie0BaTeIbCKOM YHHBepcuTeTe Bpiciias mikosa
SKOHOMHUKHM [0 HWHHIIMATHBE YIEHOB HAyYHO-y4YeOHOI TIpPynmbl  MEeXAUCLMIUTMHAPHBIX
vccleoBaHUM  aBroOmorpaduii Bo rmaBe ¢ Opuem 3apeuxkum mpoiia  KoHpepeHIus
Asmobuozpaguveckue cgudemenbcmea 8 esponelickoll mpaduyuu:  MencoUCYUNAUHADHDbLE
nepcnekmusebst uccnedosaruti. KondepeHuusi 3asymbpIBajach OpPraHM3aTOpaMU He TOJBKO Kak
Hay4yHbI ¢GOpyM, Ha KOTOpPOM MpodeccHOHa/NbHble HCC/IeSOBATENMN IPECTAB/SIOT KOJIIeraM
pe3y/bTaThl CBOMX HAy4YHbBIX M3BICKAaHWM, HO M KaK IUIOMIAJKA, OTKPBIBAIOIIASI BO3MOXXHOCTb
OyZylIMM YYeHbIM: CTyJeHTaM, MAaruCcTpaM M acCIUpaHTaM, IyOJMYHO IPESCTaBUTh Pe3y/IbTaThl
CBOUX PaboT.

Pabora koHdepeHIuK OblIa TeMAaTHUYECKHd IOZe/ieHA HA JBe CeKUHU: aBToOHOrpaduyeckue
CBHZIETE/IBCTBA B 3aIaJIHOEBPONEHCKON TpajuLu M aBTOOMOrpaduyecKkre CBHUJETENbBCTBA B
PYCCKOM TpaZMLIMM COOTBETCTBEHHO. B paMkax KoHdepeHIMH O0O6CYXJATNCh TeopeTHYecKre
po6ieMbl, BOBHHUKAIOIME B CBSI3M PA3/IMYHBIMHU IMOJXO/IAMHU K HCCIIEIOBAHUIO 3rO-JOKYMEHTOB, a
TaK)Ke KOHKPETHbIE TEKCTHI, POJIb COL[MAIBHOTO, UE0I0IMYECKOT0 U XYA0)XeCTBEHHOT0 KOHTEKCTOB
B UX UHTEPIIPETALMH.

OtkpbiBan KoHpepeHUM0 Teoperuueckuii gokiaan lOpuss IlerpoBuva 3apeuxoro 3auem
asmobuoepaguu uccnedogamensm?, B KOTOPOM ObUIM Te3UCHO OOO3HA4YeHbl KOHLEITYya/bHbIe
MOJIOKEHUsI,  OMNpEJAEesoIIe  BO3MOXHOCTh  MEKIUCHUIUIMHAPDHBIX  (Ha  MepeceYyeHuun
JINTEPATYpPOBEJEHUsI, HUCTOPUH, GUI0COPHUM, TICHUXONIOTUH, AHTPOIOJIOTMH) HCCIeIOBaHUMN
aBToOMOrpadpryUecKux NOKyMeHTOB. Kpome Toro, B mokiaje ObUl MpefCcTaBieH AHANMU3 MPUYHH
POCTa KCCIeA0BATENbCKOTO MHTepeca K aBTOOHOrpadusiM B pa3IHYHBIX 00/IACTSX COBPEMEHHOTO
TYMAHUTAPHOTO 3HAaHWSI M OO0O3HA4YeHbl HOBble TEOPeTHYeCKHe TMOAXOAbl K H3YYeHHUIO
aBTo6morpapuyeckux noxkymeHToB. [logBoas utor cBoro BcryruieHuroo FO.I1. 3apeuxuii ormerwn
CYLLeCTBOBaHHE B COBPEMEHHOM MHpe COLMAJBbHOrO 3aKa3a M MaCCOBOTO MyGJIMYHOTO MHTEpeca K
aBTOOMOrpadYeCKUM IMOBECTBOBAHUSIM KaK UCTOYHUKY CBeJleHHi 0 Apyrom ‘.

Muxaun JIsBoBuu Ceprees (Cankr-IlerepGyprekuii ['ocysapcTBeHHbI YHUBEPCUTET) MPEACTABUI
JOOKJIaJi Ha Marepuase crpaBoyHoro uszanusi Konpama Tl'eccrepa Bibliotheca universalis (1545):
Bubnuozpagus u asmobuoepagus Konpada I'eccnepa (1516-1565). JJoknas GbUI MTOCBSIIEH TOMY, KaK B
TPAaJULIMOHHOM /ISl CpeJHEeBEKOBOM KHIDKHON Ky/IbTypbl JKaHpe OubGmrorpaduveckoro cBoja
3apokjaercss HoBasi ¢popMa cooOleHHsT aBTOpAa O CBoeil cOOCTBEHHOI TBOp4YecKoi O6uorpaduu. B
IOK/Iase ObUIM TMPOAHAJIM3UPOBAHBI HCTOPHYECKHE WCTOYHUKH, BAOXHOB/siBuivie ['ecHepa (B
qactHoctH, M. Tpuremuii), a Taroke OblIa MMOKasaHa B3aWMOCBSI3b JKAaHPOB aBroOuorpaduu u
6ubrorpadum, CyTh KOTOPO B TOM, 4TO aBTOOMOTpadus mpencTaeT KaK MyTh WHAMBUAYATHHOTO
HAKOIUIEHUs 3HAHM, KOTOpble PUKCHUPYIOTCS Ha MHUCHbMeE, a 3aTeM NPHUOOpeTaT nevyaTHymo Gopmy,
CTaHOBSICh 0OBEKTOM OUOTHOTpaPUIECKOTrO OTTMCAHUS.

Hoxnagpt Anexcangpa JIsBoBuua JloopoxoroBa (HMY BIID, Mocksa) u HMpunsl HuxonaeBubt
Jarytunoit (MMJIN PAH, MockBa) GbUIH TOCBSIIIEHBI aBTOOUOTPadUAM /IByX HEMEIKUX aBTOPOB-
coBpemeHHHKOB HMorana Bonbsdranra ¢pon I'ete (1749 - 1832) u ABrycra ¢pon Koueby cooTBeTCTBEHHO
(1761 - 1819).

B nmoxmaze Iloasus, npasda u mu¢g e asemobuoepaguu [éme A.JI. JIoGpOXOTOB TpPeIOKHUIT
VHTepIpeTanyio aBTrobuorpaduyeckoro npoussesnenuss ['ére Aus meinem Leben: Dichtung und
Wahrheit xak ‘Mop¢0I0Orn4ecKoro TeKCTa', MOJOGHOTO eCTeCTBEHHO-HAayYHOMY TPYAY, B KOTOPOM

1 CTaThbst OCHOBaHA Ha MCC/IEJOBAHHH, BBIIIOTHEHHOM MPHU MOAJepiKe mporpammsl Hayunbiit pond HHY BIID B 2013 rogy (mpoekxt Ne 13-05-0002 Asmobuozpaduu parHezo

Hoegozo epemeru: Hcmopuko-KynbmypHble KOHMeKCMbl U COYUANbHble NPAKIMUKU).
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MOKa3aH CIoco0 OTHOLIEHWs] TBOPYECKOM nu4yHocTh (‘TeHus’) K cBoe smoxe (‘Henomy’), cBoemy
TBOp4YecTBY U camomy cebe. Eie oaun Tesuc A.JI. [o6poXoToBa, pa3bsACHSIOLAM TBOPUYECKUIT METOZ,
XyZOXKeCTBEHHOTO CaMOONucaHus, - aBTobuorpadusi mnas [ére ectp Tomorpadus, T.e.
PeTPOCIIeKTUBHBIIN B3IJISIZ, B MPOLILJIOE HA MPOCTPAHCTBEHHBIM 00pa3 MUPA M CBOErO MeCTa B HeM, a
TAK)Ke OTHOIIEHMSI K HeMy M C HUM. [IOCKO/IbKY peTpOCIeKTHBHasi MaMsITh He MOXXeT He ObITh
MO3TUYECKOH, TO CJIeJCTBUEeM TaKOW MeTOAWYEeCKON YCTAaHOBKU SIBISIeTCSI IpeBpallleHHueM
daKTHYeCKOTO B CHUMBOJIMYECKOe, a aBToOWorpadusi sBsieTCss CIMOCOO0OM CHMBOJIAYECKOTO
OTHOILIEHUS ‘TEeHUsST K/C ero BpeMeHEeM.

B oTiMuMe OT WHTe/NIEKTyaJbHO HAIMpPsDKEHHOro, TI1y0OKOro mo cBoeMmy ¢uiocodpckomy
coflep>XKaHMI0 aBTOOMOrpaduyveckoro Tekcra ['ére, memyapHble 3amucku ABrycta ¢oH Koiely
Camelli docmonamsamublli 200 Moell X U3HU, OIHCHIBAIOIIME TIE€PHOJ, IpPeObIBAaHUSI HEMELKOTO
nycaTesisi-ApaMaTypra B CMHOMPCKOM CCBhUIKE IO JIMYHOMY OCY)XJeHHIo umneparopa [laBia, a 3arem
paboThI B KayeCcTBe PyKOBOAUTe s HeMelKoro tearpa B CaHkT-IleTepOypre omsTh Xe 1O JTUYHOMY
NpUIJIAlIeHuI0 uMmrepartopa Obutn npenctaBieHsl M.H. JlaryTuHOM KaK aBaHTIOPHBIM POMaH C
3/IEeMEHTaMH [IeTeKTHUBa, MOMy/SIpHOM 3THOTrpaduu m aHtpononoruu. B moxmaze M.H. JlaryrunHa
MoKasasa, 4YTo aBToOuorpadumyeckre 3samucku Koreby SIBISIOTCS pe3y/bTaTOM JIMTEPATypPHOU
CTepeoTUNNYeCKOil 00pabOTKM IyTEBOro MaTepHasia, OTPAKAIoIIel YCTAaHOBKY Ha CO3JaHHUe
‘ucropuun GeACTBUI eBpoIeila B Ja/eKOW, HEITOHATHOW, JUKOM U JUKOBUHHON CHOUPH, a TaKKe
‘UcTopur OuYeBHUALA TMOJTUTHYECKUX HHTPUT CTOJUYHOM TNPUABOPHOM >KU3HU. JloKmaz BbI3Ba
OypHOe OOCyXZeHHe, Tpexze Bcero, o6 HMCTOKaX MW XapaKTepe CTEPEeOTHUIIHBIX Ipe/CTaBIeHHI
eBporneiineB o CHOUpPH, a TAaKKe O JOKYMEHTaIbHOM 1ieHHOCTH cBHUeTe1bcTB Koweby o mpugBopHOit
xusHu CaHkt-IleTepOypra BpemeHn ummneparopa [laBia.

B otrgenpHylo rpymmy ObuUtd 0o6bequHeHbl AOKIanel acnupantoB HWUY BIID, mnocesiueHHbIE
aBrobuorpapussm  XVIII-mau. XX BB., KOTOpble TPEACTAB/SIIOT TPU ‘HUA€A/IBHBIX THIA':
‘aBroOvorpadusi rpaxzgaHuHA', ‘aBrobuMorpadus ydeHoro-uccienosaresasi U ‘aBrobHorpadus
¢unocopa’ coorBercTBeHHO. JMutpuii [loporoB BeicTynmun ¢ gokmazom Asmobuoepagus u
KOHCMPYUpPOBAHUe HAYUOHANbHOU udeHmuyHocmu: amocbl American Dream u Self-Made Man e
asmobuoepagpuueckom mekcme bBendwcamuna PpankauHa, B KOTOPOM TMPEACTABU/I AHAU3
YKQaHPOBOT'O, PEIUTHO3HOTO M COL[MAIBHOTO KOHTeKCTa aBToOunorpaduu PpaHKiInHa B MePCIEKTUBE
ee M e0JIOTHIeCKOr0 3Ha4eHHsI IS CTAHOBJIEHUS IPAXXAAHCKOTO CO3HAHUSI aMePHUKAaHCKOM HallUH.
Hamexxma  PaxykoBa  mpoanamusupoBana  /J[Hesnuku — uccnedosamens — A¢gpuku  (1874)
nyTeuiecTBeHHUKa-Muccuonepa /laBuga JlusuurcroHa (1813-1873) Kak JOKYMEHT, 3aJAr0Uivit
obpas3er] XKaHPY MMOJIEBOT0 HAayYHOTO JHEBHHKA C 3JIeMEHTAaMH JHEBHHMKA JTMYHOro. B mokmaze Gbiia
OTMeYeHa pOJib IMeYaTHBIX CPEeACTB MacCOBOW WHQPOPMALIMHM, 3aWHTEPECOBAaHHBIX B IyOJIMKAILUU
JHEBHUKOB, B MOy ISIPU3ALIMY HAaYKH U U/leaTn3alii 00pa3a yueHOro-uccjieioBaTesl.

Bragumup CenmrBepCTOB MpeACTABUII LOKIAZL 00 0COOEHHOCTSX U crienrdrKe BO3SHHUKIIErO B cpefe
YUYEHUKOB M IOCjefoBaTesiell aBcTpuiickoro ¢umocodpa m mncuxonora Ppanma Bpentano jxanpa
¢dunocodpckoii aBrobrorpadpuun. Obpauasich K KOHKpeTHbIM npuMepamu, B. CeTMBepCcTOB MOKasal,
YTO OCHOBHOI 3ajauell aBTOOMOrpadUyYeCcKHX TEKCTOB, M3/IaBaBLIMXCSI B KadyeCTBe BBEJEHHUS U
nomynsipusanuyd  GUIocopCKUX HIed TOro WIM HHOTO aBTOpPa, OBUIO CaMOU3JIOXKEeHUe
(Selbstdarstellungen), To ecTb pasbsCHEHUE OOLIUX MOJNIOKEHUN CBOEH GUIOCOPCKOM KOHIEMLIMH,
VICTOPHH ee Pa3BUTHS, a TAKXKe ee 3HaYeHHe B paMKax GpriocodpcKoit Tpaguum.

3HAYEeHUIO U CTPYKType COBPEMEHHOIO aBTOOHOIrpadpUyecKoro MuchbMa OBUIN MOCBSIEHBI JOKIA/bI
Kuaxt H.II. (ITucamb asmobuozpaguio cecodHs: ucnoab3osanue gudyanbHbix dokymenmos, HUY-
MMUIT, Mocksa) u Bonsiackoit A.T. (Ckandan u asmobuoepagus é kyabmype (nocm)modepra HIY
BIIID). O630pHsrit goxnaz H.IT. KHaxT GbUT MOCBsiLeH Mpo6ieMe OTHOIIEHHS MeX/y HapPaTHBHBIM
CaMOOTIMCAHUEM M BU3YaJIbHbIM caMoTpejcTaBienueM (pororpadusi, BUAEOJOKYMEHTbI, MEIUNHBIE
06passl) B COBpEMEHHON MacCOBOM KYJIbTYpe.

B moxmaze A.I'. BosbiHCKO# OblIa TOKa3aHa CBsI3b COBPEMEHHBIX CIIOCOGOB KOHCTPYHMPOBAHUS
aBToO6MOrpaduu C TPeCTaBAeHUSMH M TMPAKTUKAMHM CKAHJA/MA, KOTOPbIe MO MPEeATOJIOKEHUIO
JOKJIQYMLIbI, BO3HUKAIOT KaK OTBET HAa Pa3BUTHE aBTOJOKyMEHTA/IbHBIX JXaHPOB B 310Xy MogepHa.
Ecnmu aBTOOGHOrpadus CylecTByeT Kak CrocoO KOHCTPYHPOBAHHsSI COOCTBEHHOM, B TOM 4HC/Ie U
COLMANTbHOW HAEHTUYHOCTH, TO CKAaHAA/T eCThb Crnocob ee paspylleHWsi U COLUATBHOTO
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HUCIIPOBEP)KeHUsI. B COBpeMeHHOUM  Ky/nbType  OTHOLIEHHWE  MeXAy  CKaHZAJIOM U
aBTOOMOrpadpUUeCKUMH TPAKTUKAMH MeHsieTcsl, Kak mnoka3aima A.I. BonbiHckasi, ckaHzpan
CTAaHOBUTCSI OHUM U3 OCHOBHBIX CITOCOGOB COBPEMEHHOTO KOHCTPYUPOBAHUS aBTOGHOTrpaduu.
Hcrokam aBTOGHOrpaduydeckoro nmuchbmMa HoBoro BpemeHu ObLT MOCBSIIIEH 3aBepPUIABIININ TEPBbIA
JeHb KOHQpepeHIMU KPYIJIbIA CTOJI, HA KOTOPOM ObUIM TNpefCTaBieHbl coobujeHuss o6 Onwvimax
Muenss Mourens (E.K. Kapnenko, HUY BIIID), o Pacckase nanomHuka o ceoetl weuszHu Virnatus
Jlaitonst (C. Jlro6umos, HUY BILD), 06 Aemobuoepaguu Tomaca [Trnarrepa (A. AnaeBa, HHY BLILD).
Bropasi cekuusi, Aemobuoepaguueckue ceudemenvcmea 8 pycckol mpaduyuu, TeMaTHYeCKU ObLIa
MoJie/ieHa Ha /iBe yCJIOBHbIE TPYIIBL: ‘PsiioBble’ aBTOOMOrpaduYecKrie CBUETEbCTBA HA MaTepuase
nHeBHUKOB M 3amucoK XVIII - Hau. XIX BB.; u aBTOOMOTpadpuvecKre CBUAETETHCTBA ‘BbIAAOIIUXCS
mogen. Taxk gownaz Mpwunst IMaBnosusl Kymakosoit (MI'Y) Gbl MOCBsLEH aHAaMW3y TOro, Kak
TpagULMs UCTOPUOTPAPUYECKON OLeHKH COLMATIbHOTO SIBJIEHWsI BIWSET HA TMpeAcTaBjeHue 00
HMCTOPHUYECKON 3HAYMMOCTH KOHKPETHOTO JOKyMeHTa. B kKadecTBe mokasarenbHOro mpumepa M.II.
Ky/nakoBa oGpaTuiach K psL0BOMY JHEBHHUKY OZHOTO U3 PyccKHX MacoHOB KoHIa XVIII B., KoTopsIit
OB HUYEM HHBIM KAaK OBITOBBIM >KM3HEONMHCAHUEM MOJIOOTO YejlOBeKa C KaXKIOJHEeBHBIMH
3a00TaMM M HECYLeCTBEHHbIMHU COOBITHUSMH, YTO, MO MHEHUIO JOKJIAZYHIbl, pa3BeHYHUBAET
MOTYJ/ISIPHBIN B icTOpuorpaduu Mud 0 HeOOXOAUMOM CBA3U MEXIY yYaCTHEM HIIH MPUYACTHOCTHIO
K MAaCOHCKOMY JIBIDKEHHUIO Y Pa3BUTHEM UHAMBUAYATbHOTO CAMOCO3HAHMUSI.

Hoxnag Mapunst KuGanbuoit (HUY BIIID) TemaTudvecku Npono/pKan avHUIO, Havatyio W.II.
KynakoBoif, u ObUI TMOCBsieH OGBEMHBIM aBTOOHOrpadUYECKHM 3aMKMCKAaM HOBO-OCKOJBCKOTO
nsopsina  UM.0. Octposkckoro-J/loxsunkoro (1749-1825), omnyGnukoBaHHbIM B 1886 romy B
HECKOJIbKUX HOMepax JKypHana «KueBckasi crapuHa». B mokmaze ObUIO M3/I0KEHO COZEp)KaHUe
TEKCTa, KOTOPBIA MOXXET, M0 MHEHHIO JOK/IAJUUIIBI, CITY)XUTh UCTOYHUKOM IO DKOHOMUYECKYIO U
COLIMA/NIBHYI0 HCTOPWUM, HCTOPHUU IOBCEIHEBHOCTH, MCTOPHUU CYAONPOMU3BOJCTBA M JPYIUX
HaIpaB/IeHW COBPEeMEHHOU ucTopuorpaduu, Jaxke BecbMa CrieliupUIECKUX, HAlpUMep, UCTOPUU
MOTOAHBIX W3MEHEHUH M MeTeOPOJIOTMYEeCKUX SIBIEHU, MOCKOJBbKY COZEPXKUT HX MOAPOOHBIE
omucanus. M. KubanbHass mokasasia, 4To, He SIB/SSICh HUA JIMTEPATOPOM, HU ¢umocodpoMm, aBTOp
nuueT aBTo6uorpaduio pasu TOro, 4TOOBI 3aMHCaTh BCE, YTO MPHUK/IIOYAETCS C HUM B TeyeHHe
YKU3HU C TeM, YTOObI COXPAHUTh, MPEJCTABUTH M OMPABAATh CBOE “T06pOe MMs, KOTOPOe eCTh repBast
JParoLeHHOCTh AyIIN Haulei .

[pynmy aBroGuorpadwmii ‘Bbijarouiuxcst JTAYHOCTe OTKpbiBan Jokiaan  Omeru  KOpbeBHBI
Becemeptroit (PITY/HUYBILD) Ymo, kpome noaumuxu? Hzmenuusas asmobuoepagus 00HO20
cmotikozo poccutickoeo camossanya (koH. XIX - nau. XX e.), 6pu1 mocssimen Maromer-beky
Xamxermanre (1870-1929), KOTOPOro COBPEMEHHUKU HA3bIBAIN ‘MYCy/IbMaHCKUM A3edom’, u3gaTeno
XypHanoB «Mycynpmanus» (1908-1911, Tlapmxk), «B mupe mycynbmancTBa» (1911 - 1912, CaHKT-
[lerepOypr), COTpyZHUYAaBIIEMY BMeCTe€ C TeM, C HALMOHANMCTUYECKUMH KOHCEPBAaTHBHBIMHU
M3JAaHUSIMM ¥ MUHUCTEPCTBOM MHOCTpaHHbIX fAen. O.HO. beccmepTHast mokasasa, Kak MUChbMeHHAst
6uorpadusi aBaHTIOPUCTA CO37ABajiaCh M MEHSIACh OTHOCHUTENBHO COOBITHUM, MPOUCXOJUBIIUX C
XampKeTalle Ha MPOTSHKEHUU BCEHM €ro YXM3HHU U B COOTBETCTBHH C Te€M, KaK eMy ObIJIO BBITOZHEM
MpeJCTaBUTh CeOsl B T€X WM MHBIX JXU3HEHHBIX 0OCTOSITE/ILCTBAX. JTOT CIIOCOO KOHCTPYHMPOBAHHUS
COOCTBEHHOM >KW3HM, Pa3pyLIAIOUIM TpeACTaBJIeHre O JOCTOBEPHOCTH aBTOOHOrpaduyecKoro
¢dakTta, O.10. beccmepTHast onpezie/imia Kak “ClIOHTAHHYIO TUTEPATYPHOCTS .

B mpopomkeHue TeMbl aBTOOHOTpadpUUeCKUX CBUETENBCTB ‘BBIJAIOIUXCS JIAYHOCTeH AHIpei
Hukonaesuu Kpasuos (MI'Y) mpexacraBun moxiaaz Memyapvl nocnedHe2o MuHUCmpa (uHaHcog
Poccutickoeo umnepamopckozo npasumenscmea I1.JI. bapka: ‘6yxeanmepckuti omuem’ unu au4Hblll
Kommenmapuii k ‘pumnamcosoti ucmopuu’ Poccuu?. Tlo MHEHUIO AOK/IAaAYMUKA, OCOOEHHOCTH €ro
MeMyapoB B TOM, YTO OHHU SIB/ISIIOTCS OTYETOM YHWHOBHHKA, HAMMCAHHBIM HA AHT/IMHACKOM |
$paHIy3CKOM si3bIKax 00 OCYILECTB/IsSIEMOM UM Ha MPOTSDKEHUU sieT pabore. B cuity aToi xaHpOBOIM
crierfiPUKA MeMyaphl JIULIEHBI BCIKOM XYI0XXeCTBEHHOCTHU U JIMYHBIX CyO'beKTHUBHBIX OLIEHOK, OHU
Mpe/laraloT MHbIe CIOCOObI OLIEHKH 3HAYMMBbIX UICTOPUYECKUX COOBITHUI U POJIK aBTOPa MEMYapoB B
3THUX CcOOBbITHsAX. TakuMm o6pa3oM, OOIIMM KOHLENTYyaJbHbIM BOIPOCOM B BBICTYIUIEHHU ObLIa
npo6GsieMa COOTHOIIEHHSI CyOBeKTUBHOTO ¥ OOBEKTHBHOTO B MEMYyapHUCTUKE U POJU
aBTOOMOTpadUUeCKUX 3JIeMEHTOB B Hel. DTy mpob/ieMy [OKIAAYMK OOO3HAYM/I KaK [AWIeMMY

AutabiograféSl - Number 2/2013 179



180

Discussions

COOTHOILEHUS] ‘OTYETHOCTH U ‘UCIIOBEJANBHOCTH, THI COOTHOLIEHHSI OIpeZessieTcsi, B CBOIO
oudepezb, CAMHUM aBTOPOM B COOTBETCTBHH CO CTOSIILIEN Iepe/, HUM L[e/IbI0: HAlHUCATh TIpejCMePTHbBIE
3aMUCKA WA )K€ [OCTOBEPHYI WCTOPHUI0 YYaCTHHKA TOCYyapCTBEHHBIX COOBITHM W T.IL
O6ocHoBbIBast 3TO ToToXKeHue, A.H. KpaBiioB o6paTuicst B KayeCTBe W/UTIOCTPATUBHOTO CPaBHEHUSI
K MeMyapaM KoJuter u coBpeMeHHUKOB bapka rpada C.}O. Burre u rpada B.H. KokoBuoBbsiM.
3aBepian kKoHpepeHuuio goxnan Muxawna FOpbseBuua Pomnna (MucTuTyT BocTokoBenenust PAH)
[Ipedcmepmmble 3anucku pasgeduukog kak asmobuozpaguyeckue OOKYMeHMbl, TOCBSIIIEHHBIN
aHa/M3y MpeACMEePTHBIX TeKCTOB Puxapza 3opre (omy6auMKoBaH mox Ha3BaHueM TropemHble
3anucku) ¥ OT4YeTa O CBOei JesiTebHOCTH BO JIbBOBe pycckoro pasBegumka Hukomas Kysuernosa.
3aueM U pajivi Yero B KPUTHIECKOU CUTYAl[MK Pa3BeAuyMKU MULIyT 0 ceGe? [Ijisi TOHMMaHUsE MOTHBOB
aBTOPOB 3allMCOK HEOOXOAMMO, IO MHEHHWIO0 [OKJIaZ4YMKa, OIpeAeUTh TIpeJCcMepTHOe Kak
OCO3HAHHBIN BHIOOp M coOrjlacMe € OOCTOSITe/IbCTBAMM B WX HeM30eXKHOCTH. VIMEeHHO B 3TO#
NepCreKTHBe coollieHne o cebe M COOCTBEHHBIX MOCTYNKAaX MPHOOpeTaeT repouyecKkoe 3HaYeHHUe,
cama )Xe peasibHasi CMePTh OKa3bIBA€TCsI 3AKOHOMEPHBIM (PUHAJIOM repONYeCKHX MOCTYITKOB.
HecmoTpst Ha cromveckuit nadpoc GpUHANMBHOTO BBICTYIUIEHUS], MTOABEAEeHNE UTOTOB KOHpEpEeHIUN U
ob6cyxeHre OyAylMX TUIAHOB TPYIIbl MEXIUCUUTUIMHAPHBIX WCC/IeZOBAaHUN aBTOOHOrpaduit
MPOLUIO MO/ SMUKYPEHCKUM IeBU30M: HE YKJIOHSATHCS OT >KHU3HU, BHIOMPATH MPUSITHYIO MUILY U
HAC/IOKIATHCST HEJOJITUM TIPUSITHBIM BpeMeHeM. [1o uroram KoHbepeHIUH TUIAHUPYEeTCsl U3JaHue
cOOpHMKa CTaTel.
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