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1. Mimmo Castellano 15. Laterza

2. Cinzia Ferrara 16. Carlo Ludovico Ragghianti
3. Gillo Dorfles 17. Umberto Eco

4. Apulia 18. Leonardo Sinisgalli

5. Milan 19. Aeolian Islands

6. multiple 20. Kant

7. RAl Radiotelevisione Italiana
8. Alitalia

9. ltalsider

10. Montecatini

11. Anton Giulio Bragaglia

12. Paola Borboni

13. Compagnia Stabile di Prosa
14. Bari

SWM »

21. Academy of Fine Arts, Bari

22. ISIA of Urbino

23.IED

24, Turin

25. Cagliari

26. Alliance Graphique Internationale (AGI)

27. Associazione ltaliana Design della
Comunicazione Visiva (AIAP)
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Trim-Casa fa pit ridente la vostra cucina Trim-Casa fa piu ridente la vostra cucina

Trim-Casa & un delersivo

ad alto polera sgrassante,
apposilamenla preparalo
por lavare stoviglie. pialli o bicchieri

appositamenle preparalo

P ——

i Trim.

o, G u
1&’ 1o b fawine she semeron

THIMW
TRIM casa

TR[M ‘ casa rl\l“MmSﬁ
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MIEDAGLIA D'ARGENTO STELLA DI BRONZO
AL MERITO SPORTIVO AL MERITO SPORTIVO
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sparm. @i it | glomi
e tue necessita future ©

Ruslgh 10N
€he & serve ed wno Quolsasi dedli sportell
dela BANCA D€L MONTE DI MILANO elencati qui 3otio.

L'inverno arrivd,

potesse pensare.
Comincid a soffrire il freddo e la fame.

« Ma la formica ha messo da parte legna e cibo! »
penso la cicala. Cosi decise di andarla a trovare
nella sua casa calda e piena di provviste.

q ¥ Ll - FF olas

Quando la formica ebbe fatto entrare la cicala,
questa le chiese di aiutarla.

1- Isole Eolie, Logo, Signage and Pictograms, 1975

2- Isole Eolie, Application of Logo, Posters

3- Alphabet 3D, Self research

4- Fiera del Levante, Bari, Cover guidebook, Cover official catalogue, 1961
5- Trim Casa, Advertising for a house detergent, 1958

6- AvioTourist, Logo

7- TourPlanning, Logo

8- CoGeFa, Logo

9- RPR, Logo, 1964

10- Sapio, Olive oil, Logo, 1966

11- CIS credito industriale sardo, Logo, 1989

12- CONI, Comitato Olimpico Nazionale Italiano, diplomas, 1970

13- Boffi, Folder for kitchens, 1968

14- Boffi Corporate identity, Boffi furniture kitchen, Wings for stands, 1970-72
15- Fiera del Levante, Bari, Folders, 1960

16- Pavilions Rai, Exhibition in Fiera del Levante, Bari, 1959-60

17- Pavilions Italsider, Exhibition in Fiera del Levante, Bari

18- Collana Tascabili Vallecchi, Cover Books, 1974

19- Banca del Monte di Milano, Folder, 1970
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REFERENCE 11

Talking of inter-disciplinary design reminds us of the
discipline of design, which has long been open to collabora-
tion with other fields of study and professional compe-
tences, encouraged by its strong, inborn “dialoguing,
relational” spirit.

Having developed an identity and a structure whose
boundaries are blurred and always open to change,
interdisciplinary design occupies a specific place within the
larger discipline. Long before the notion of inter-disciplinary
work became a talking-point, it was hinted at through the
notion of a designers progression from education through
professional life. A key figure in identifying this approach,
was Gillo Dorfles, an Italian artist, critic, and philosopher,
who attempted to demonstrate the connections between
various disciplines and industries as opposed to the issues
that divided them. One of the pioneers of an interdisci-
plinary design process,even when it was not acknowledged
as such by the professional community.

Talking about Mimmo Castellano is not easy: he is a
crucial figure in the history of national and international
graphic design, but at the same time he is not adequately
known and studied. Perhaps also because he was—at least
at the beginning of his career—he did not get a large amount
of exposure due to both geographical location (he started
working in Apulia and moved to Milan in 1967, where he
would remain, until his death in 2015), and also to having a
shy, contentious disposition. Yet it is precisely these
qualities that allowed him, at the beginning of his career, to
be thrust into the limelight as a pioneer in his profession.
Castellano worked with the big industry and business, and
managed to deftly weave those relationships together with
cultured, enlightened clients to produce the best results in
the field of design. Through this spirit, he introduced
modern graphics, to these—often difficult to navigate—terri-
tories..

His projects are displayed on history of graphics books,
and one may easily tend to only praise him, which is as
obvious an attitude as it is by all means one to be avoided.
For this reason, | will try to look at his projects through the
special lens of words, those significant and recurring words
which, together, are able to build a map to guide us in
learning more about his work.

The term multiple describes not only Mimo Castellano’s
training, which is neither canonical nor linear, but stimulated
through branching out into graphics and photography.
Castellano developed his skills by building on his natural
talent for manipulating shapes, colours, and dimensional
relationships in both two-I and three-dimensional space. In
his work there seems to be a constant transmigration from
one dimension to another, with the graphic shapes flirting
with dimensionality and the photographed volumetric
objects shrinking into thin, two-dimensional silhouettes.
The graphic designer Castellano feeds the photographer
Castellano and vice versa, in a tight-knit relationship,
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suspended between bold aspirations for the future and a
poignant look to the past. This work is further characterized
by continuous experimentation and a phenomenological
and anthropological research into both historical and
contemporary culture.

Like two peaceful kings jousting for power, his graphic
design and photography work never cease thier dialogue
and manage to maintain their absolute autonomy.,

Alongside graphics and photography, architecture also
becomes a point of exploration for Castellano, who found
himself designing a number of pavilions, stands and
exhibitions. Many commissioned by for by major national
companies such as RAI Radiotelevisione Italiana, Alitalia,
Italsider and Montecatini, among others. These projects
complete a set of professional skills that make him an
unusually complex and multifaceted figure—a multi- and
inter-disciplinary figure. Further evidence of this is his 1954
collaboration with, director Anton Giulio Bragaglia and with
Art director Paola Borboni as the stage designer of
Compagnia Stabile di Prosa of the city of Bari.

Surprisingly, his beginnings were in editorial graphics
and book design— dealing with that small, well-defined
object that became his main focus for almost 25 years.
During that time, which he designed the visual identity of
the Bari-based publisher Laterza, and his relationship with
editorial graphics continued to grow,marked by important
collaborations with Carlo Ludovico Ragghianti, Umberto
Eco, Leonardo Sinisgalli.

In addition to the terms multiple, graphics and photog-
raphy, we must also consider the term territory as a way to
describe Castellano’s work. Or, better, territories, as many
were the territories in which he lived that helped define his
work. In many ways,Southern Italy where he grew up, and
which he described as a ‘rough and generous land’, set a
baseline for his character as he would develop.

The many territories in which he lived and worked
throughout his life informed much of his design. Many of his
works that deal with situations at the territorial scale -
displaying a certain complexity in terms of geographical
extension and cultural density -fall into this area. Among
the most notable of these are the Tourist Signs for the
Aeolian Islands. Although their ultimate fate was not a
happy one, their importance is nevertheless highly relevant
still to this day. Indeed, the project is often used as a case
studyin the preliminary analysis of many similar projects.
Created in 1976, it appears as an interesting experiment in
the systematization of information, based on the adoption
of a simple language, —understandable by everyone
regardless of language—and the use of a large number of
pictograms- diagram-like signs, and the adoption of unitary
modules for the design of terrestrial and nautical maps.

This project leads us to another term that synthesis.
This word, as it is used in Kant’s philosophy, acquires the
meaning of the simplification of what is complex, reaching a
singular conclusion drawn from a variety of elements. The
ability to synthesize transcends all of Castellano’s work as a
photographer, and as agraphic designer. The absence not
only of the superfluous and the redundant, the obvious and
the easy-to-guess, makes his work an example of the
search for moderation and balance. His work represents a
synthesis that is never merely reduction, but is accompa-
nied by a continuous, tireless experimentation. This
experimentation would sometimes take him off-track,
motivated by the desire to learn the use of new instruments,
(computer-based modelling techniques that have given life
to a herd of odd, bizarre characters, children of a tireless
imagination but also outside its control - as if it had granted
these artificial creatures the power of self-generation,
children of those machines that, just like them, have
nothing human. Experimentation in computer-based
design, graphics and photography were Castellano’s
passion in his later years. For him, this gesture was a strong
rebuke to anltalian society that he described as being “on
‘vacation’ from culture, one which does not seem to need
advanced professional competences, but rather approxi-
mate, improvised routines”.

In addition to these explorations of new worlds, what
remains of Mimmo Castellano is a sharp and dry outline,



measured and measurable, mechanically reproducible,
always contemporary with a hint of the near future. He is a
designer who consciously chooses representational tools
and production methods, continually experimenting with
solutions and language in order to advance the correspon-
dence between form and content—amain tension of design.

Talking about Mimmo Castellano is not easy— he
devoted all his life to design, photography, research, and
education. He taught at the Academy of Fine Arts of Bari
(1970-71), the ISIA of Urbino (1981), the IED of Milan, Turin and
Cagliari; he was a member of AGI and an Honorary Member
of AIAP. The space of a single article can barely do justice to
his accomplishments and the multi- and inter-disciplinary
breadth of his work. His work crosses multipleterritories
leaving in them deep marks, valleys, and gorges which wait
to be studied and explored.
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A Project By Monir Zarnegar

DIFFERENT

City, Graffiti And Ind
“You Are Here”

A project by Monir Zarnegar attempts to correlate several
urban issues. The whole project consists of 365 concrete
cubes of 15 cm with printed graffiti hearts on it, along with
365 photographs used as a postcard from the location
and diagrammatic guide to the parts. The artist tries to
interact with the audience by redefining interest as a
game. The intent is to generate joy and excitement while
you search for your heart and simulaneously building your
understanding of the city and its dreams.

Taking images of painted hearts on different urban
walls is the result of wandering throughout the city with no
destination in mind nor a map., The wanderer passes
through the city’s less seen neighborhoods and crosses
through from its ostentatious layers to find deeper areas.

The concept of urbanization is at the heart of this
project, with a focus on areas that can be thought of as
the subconsciousness of the city. If people’s dreams and
wishes are images that our subconscious uses to help us
confront taboos, repressions, fears and forbidden
sentiments, then perhaps graffiti is an expression of
those same dreams. The city’s subconscious to
constructing something through the deconstruction of
another. It breaks discipline and rules and represents the
search for things which are not in harmony with the order
of society. Investigating the alleys of various cities as
representations of these hidden layers, might be a more
contemporary interpretation of “Flaneur. An idea that one
does not wander around the city simply for pleasure, but
as a reflective exploration, analysis, and record of the
flawed, distortions on the surface of the city.

Here, the artist has chosen one of the most ubiqui-
tous visual motifs, the “heart”, commonly used as a
symbol of “like” on Instagram and Facebook. A represen-
tation of the deepest human emotion, accepting the risk
of being stereotyped but also having difficulty escaping
it’s evolving use and meaning.

On the other hand, the use of the heart to mark an
area, also indicates other, deeper meanings: the desire to
mark a location for it’s significance, or to record an event,
or simply because someone wants to communicate their
love of a particular place. Perhaps, drawing or carving a
figure or letter on a tree or wall, transient and fluid
moments are linked to eternity. A sign that may have origi-
nated from a sensation, or perhaps have been totally
meaningless, without any connotation or denotation, such
as the stone we trip over while walking. Apart from all the
frivolity of such an instance, one has only visualized the
“individuality” of the tripper and the mind provides a
reward as a result of such self-recognition. This is a
feature also present in photography, especially since
mobile cameras have become widespread. Eexperiences
seems to be recognized only when recorded with a
camera. In other words, there are two instances of
recognition: once when the person draws the heart graffiti
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