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Editors’ note

The editors would like to thank every professor, tutor and student participating in OC 2015.
The sixth edition of the OC Open City International Summer School is in continuity with the work 
undertaken in the previous year, if in 2014 we looked at Expo 2015 from the point of view of the theme 
of the ‘pavilion’, in 2015 the intention was to get one hundred percent in the heart of the International 
Exhibition theme: The Nutrition.
In order to guide the extended and complex theme of nutrition toward the architectural discipline the 
term Planet was replaced by Landscape.
The concept of landscape (in the broad sense of the term) has recently experienced a theoretical and 
operational relocation of its role.
)RU�D�ORQJ�WLPH�LW�ZDV�FRQVLGHUHG�D�GLϑHUHQW�EDFNJURXQG�RQ�ZKLFK�WKH�PRVW�GLϑHUHQW�KXPDQ�DFWLYLWLHV�
have been followed one another for decades. Exploited, mistreated and often forgotten, the landscape is 
now back in the spotlight as a protagonist: a rare and limited resource, therefore precious, to which take 
care so that the planet of the future will be a ‘sustainable place’.
As the sociologist Aldo Bonomi told, nowadays the concepts of limit and sustainability are going to 
substitute the XX Century paradigm of the ‘unlimited growth’. This mean that the themes to which 
refers today are changed, we have focused the attention on some of these and we tried to stimulate the 
students in order to outline possible future scenarios. 
7KH�FRPH�EDFN�WR�WKH�DJULFROWXUH��WKH�UHODWLRQVKLS�EHWZHHQ�DUFKLWHFWXUH�DQG�UHVRXUFHV�DQG�WKH�GH¿QLWLRQ�
RI�QHZ�FLUFXODU�HFRQRPLHV��ZLWKRXW�ZDVWH��DUH�WKH�UHIHUHQFH�VXEMHFW�PDWWHUV�IRU�WKH�GH¿QLWLRQ�RI�D�FLUFXODU�
system of production-distribution-consumption that has at the center the importance of the Landscape. 
7KH�FLUFXODU�V\VWHP��LGHQWL¿HG�LQVLGH�WKH�WHUULWRU\�RI�3LDFHQ]D��EHFRPH�WKH�RSSRUWXQLW\�WKURXJK�ZKLFK�OHW�
the students think about these new paradigms for the city of the future.
How the human activity can be able to feed the Landscape instead to exploit it? 
Which strategies and actions so that a production-distribution-consumption cycle linked to the food 
production chain be zero waste, or better yet it is capable of providing power to the city?
How a decade’s consumeristic process can today have physical, social and cultural consequences oriented 
to the regeneration of abandoned and disused areas?
This book, aimed to give a point of view about the topic, collects both the answers given by the students 
DQG�WKH�WKHRUHWLFDO�WKRXJKWV�RI�VFLHQWL¿F�GLUHFWRUV��SURIHVVRUV�DQG�WXWRUV�ZKR�KDYH�JXLGHG�WKH�VWXGHQWV�
during the workshop.
A heartfelt thank to all the guests who come to the OC International Summer School giving an incomparable 
contribution to focus the main issues through conferences, debates, revisions and critics.
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SIMULTANEOUS WORLDS
A museum six kilometres long:
its roof is the sky; its walls are the town
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The 7th September 2015, at the 
inaugural conference of the “Open City 
International Summer School”, Aldo 
Grasso explained that in the digital 
world distinct identities converge [1]. A 
smartphone merges objects separated 
in the analogical era: a telephone, a 
book, a camera, and a TV. This quality is 
HYLGHQW�LQ�YDULRXV�¿HOGV�RI�NQRZOHGJH��
as well as in the daily life. In the 
architecture, a continuous and varied 
interpretation of the relationships 
between its parts often used to break 
WKH� OLPLWV� EHWZHHQ� GLϑHUHQW� VL]HV��
disciplines, and seemingly opposite 
terms: “,I�� OLNH�SKLORVRSKHUV� VDLG�� WKH�
FLW\� LV� D� ELJ� KRXVH�� DQG� WKH� KRXVH�
LWVHOI� LV�D� VPDOO� WRZQ��\RX�ZLOO� QRW�EH�
ZURQJ�VD\LQJ�WKDW�WKH�SDUWV�RI�D�KRXVH�
DUH�WKHPVHOYHV�VPDOO�KRXVHV��VXFK�DV�
WKH� DWULXP�� WKH� FRXUW\DUG�� WKH� GLQLQJ�
URRP�� DQG� WKH� SRUFK” [2]. However, 
this transition from a dimensional scale 
to another, from a meaning to another 
is not always linear. In the fractals’ 
theory the “self-similarity” [3] is a 
FRQVWDQW� SURSHUW\� RI� D� ¿JXUH� WKDW� LV�
always similar in all its fragments; in 
architecture (in the real world), instead, 
there are discontinuities due to the 
anisotropy of the space: frictions that, 
case by case, can be explored through 
WKH�SURMHFW��7KH�VFLHQWL¿F�FRPPLWWHH�RI�

on the previous page: Gibellina. Arnaldo Po-
modoro, Plough, 1986 and Francesco Vene-
zia, Palazzo Di Lorenzo Museum, 1981-87

model of the project (Atelier 2)
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the “OC Summer School” inviting the participants to design a spread 
museum of agriculture in Piacenza, between urban and rural areas, 
provided an opportunity to reasoning about some dichotomies. Hence, 
in this text, the project processed in the three weeks of the workshop 
more than a solution will be consider as a spark that feed a narration 
between some simultaneous cultural worlds of the architecture: town 
and museum, inside and outside, private and public, rural and urban.

Town and museum
As a starting point, the museum in Piacenza included three spaces 
with almost no buildings: in the north, near the river; along the walls 
(3XEEOLFR�SDVVHJJLR); in the south, at the Besurica neighbourhood and in 
the countryside where the traces of Roman FHQWXUDWLR are evident. The 
three open areas lasted over time, denying that generally the vegetation 
is more ephemeral than a building. During the end of the Sixties, 
Ludovico Quaroni coined the term “immergenza” as what emerges in a 
negative way in terms of volumes (such as squares, large courtyards of 
mosques), but that is not, for this reason, less important [4]. It seemed 
to concern these historical and geographical marks on the territory that 
structured the town. These spaces were the main rooms of the new 
PXVHXP��KXEV�DEOH�WR�DWWUDFW�ELF\FOH�DQG�SHGHVWULDQ�ÀRZV��7KHUHIRUH��
within Piacenza’s urban fabric, in the compact old town and in its 
LQFUHDVLQJO\�ODWHVW�UDUH¿HG�H[SDQVLRQ��VRPH�WUDFNV�DOUHDG\�RU�SRWHQWLDOO\�
SHGHVWULDQ�KDG�EHHQ� LGHQWL¿HG� LQ�RUGHU� WR� OLQN� WKHVH� LPSRUWDQW�³YRLG �́�
From the beginning, the main axis corso Risorgimento - corso Vittorio 
Emanuele II was excluded as museum route, because the intention 
was that the relationship between the “rooms” was repeated also at 
WKH�VFDOH�RI�D�VLQJOH�SDWK��7KXV��WKH�LWLQHUDU\�¿QDOO\�VHOHFWHG�ZDV�QRW�D�
linear axis, rather itself a system of squares, courtyards and gaps (in 
WKH�KLVWRULFDO�WRZQ��DQG�SDUNV�DQG�DJULFXOWXUDO�¿HOGV��EH\RQG�WKH�ZDOOV���
The heterogeneity of the open spaces chosen would have shortened the 
perception of the distances. In fact, in the design experimentation and 
during the visits of the places, the overcoming of wide distances seemed 
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one of the “discontinuities” between 
the dimensional scales of this work. A 
SHGHVWULDQ� SDWK� ¿YH� KXQGUHG� PHWHUV�
long can be pleasant; a six kilometres 
long becomes probably tiring, or boring. 
The places, which together made the 
SURSRVHG�PXVHXP��KDG�YHU\�GLϑHUHQW�
identities, they included 3LD]]D�&DYDOOL�
and the Conad at via Agazzana. A soil 
project acted in four directions: 1 – it 
marked a path characterized by the use 
of only two traditional materials (bricks 
and grey sandstones); 2 – it shaped 
some volumes (to the extreme north 
and south), benches and sidewalks 
around trees and shrubs of Piacenza 
agricultural tradition; 3 – it involved 
the tools of a material culture; 4 – it 
lead to the farmhouses. The museum 
could increase the existing places 
with multiple meanings alluding to the 
teaching, the food, the environment, and 
the town. Moreover, “D�PXVHXP�RI�WKH�
PDWHULDO�FXOWXUH��LQ�WKH�ZLGHVW�PHDQLQJ�
RI�WKH�ZRUG��LV�IRU�WKH�FRPPXQLW\�OLNH�D�
QHZ�NH\�WR�XQGHUVWDQG�LWV�RZQ�KLVWRU\�
DQG� WKH� SURFHVVHV� WKDW� LWV� ³FXOWXUH´� ��
D� FRQFHUW� RI� KXQGUHGV� RI� LQVWUXPHQWV�
DQG� LQVWLWXWLRQV�RI�GDLO\� OLIH���SXUVXHG�
E\� KLV� RZQ� HϑRUWV� RU� ZKLFK� KDG� WR�
XQGHUJR� WR� UHDFK� WKH� DFWXDO� UHDOLWLHV��
$�PXVHXP�RI� WKLV� NLQG�GRHV�QRW� RQO\�
VKRZ�REMHFWV��EXW� LW� SURYLGHV� WKURXJK�

Giovanni Battista Nolli, “Nuova pianta di 
Roma”, detail, 1748 

open spaces and pedestrian routes in 
Chandigarh 
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WKHP�DQ�RSHUDWLYH�FRPPXQLFDWLRQ��WKHUHIRUH�LW�LV�SULPDULO\�D�VFKRRO��>���@�
7KH�HPHUJLQJ�VWUHQJWK�RI�D�PXVHXP�RI�PDWHULDO�FXOWXUH�FRQVLVWV�LQ�WKH�
UHODWLRQVKLSV�WKDW�LW�KDV�ZLWK�LWV�YLVLWRUV” [5]. What better place, then, if 
not a part of the same town?
Squares and public spaces are often exhibition halls. Gibellina Nuova 
(Trapani), founded on a rural plain after the earthquake of 1968, is an 
RSHQ�DLU�PXVHXP�ZLWK�DERXW�¿IW\�ZRUNV�RI� DUW� H[KLELWHG�EHWZHHQ� WKH�
buildings. Among these, the 3ORXJK by Arnaldo Pomodoro is a tool that 
sublimes the agricultural world to the art sphere in order to describe 

Giuseppe Samonà, Giancarlo De Carlo, Umberto Di Cristina, Annamaria Sciarpa 
Borzì, Piano Programma di Palermo, Cassaro, detail, 1979-1982
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the roots of a city torn violently from its past. In other cases, however, the exhibitions are 
temporary like those by Igor Mitoraj at the Rambla de Catalunya in Barcelona in 2007 and 
at the Valle dei Templi of Agrigento in 2011. In the centre of the Catalan capital, a steady 
stream of locals, tourists, workers, art lovers crossed the exhibition. It is an indistinct crowd 
gathered on purpose or, on the contrary, surprised to rediscover in a new light the spaces 
of their daily lives. In Agrigento, among the ruins of the Greek city, Mitoraj’s works were 
FRPSRVHG�DV�IUDJPHQWV�RI�DUFKDHRORJLFDO�VWUDWL¿FDWLRQ�
Inside and outside
The coincidence, at least partial, between the museum and the city, led to the architecture’s 
dichotomy between interior and exterior. In the project, the courtyard of the Palazzo 
Farnese, in addition to various iconic meanings that already it owns, also became a room 
of the museum, certainly one of the most important “FDUHIXOO\�RUGHUO\�DQG�ULFKO\�IXUQLVKHG��
>���@�,W�ZDV�>���@�D� ODYLVK�LQWHULRU� LQ�WKH�RSHQ�DLU” [6]. A “theca-building” would close the 
incomplete north and west sides of the courtyard making the core of the museum exhibition 
and the archive of the seeds. Remembering the “unusual amount of columns, monuments 
and other treasures of art [...] statues, busts that often decorated a forum”, in this case, 
there were tractors, old ploughs and other tools, like noble testimony of a cultural root to 
be passed down. “7KH�VSHFWDFOH�ZDV�VXSSRVHG�WR�EH�LPSUHVVLYH��EHFDXVH�WKH�ZRUNV�ZHUH�
KDUPRQLRXVO\�GLVWULEXWHG�RQ�WKH�SHULPHWHU�RI�WKH�VTXDUH�DV�LQ�D�URRP��WKDW�WKH\�PLJKW�EH�
H[SORLWHG�LQ�IXOO�DQG�\RX�FRXOG�HPEUDFH�DW�D�JODQFH�DOO�WKHLU�EHDXW\” [7]. The completion 
of the court would have emphasized the Palazzo Farnese volumetric greatness especially 
compared to the new excavated square (another space inside a space) and the great void 
near the river, where the geographical horizon arose. 
‘Room’ after ‘room’, the project studied the simultaneous presence of indoor and outdoor 
spaces. A reference was the noted text by Robert Venturi Complexity and contradiction in 
architecture [8] about the gradual connotation of “intimacy” and “representativeness” of 
the whole architecture. A court is more “interior” than a travelled road: “WKH�JDUGHQ�>���@�
LV�SDUW�RI�WKH�KRXVH�OLNH�DQ\�RI�LWV�URRPV��7KH�WUDQVLWLRQ�IURP�WKH�JDUGHQ�WR�WKH�LQVLGH�RI�
WKH�KRPH�PXVW�EH�OHVV�SHUFHSWLEOH�WKDQ�WKDW�IURP�WKH�VWUHHW�WR�WKH�KRXVH” [9] wrote Alvar 
$DOWR��7KH�6FDQGLQDYLDQ�DUFKLWHFWXUH�VKRZV�GLϑHUHQW� LQWHULRUV�WKDW�DUH�D�WUDQVSRVLWLRQ�RI�
external spaces. Marc Treib explained how Erik Gunnar Asplund experimented the idea of 
the covered square in the Skandia Cinema in Stockholm (1922-23) whose ultramarine blue 
ceiling and hung spherical lamps remembered a nocturnal sky. In a more abstract way, in 
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the Palace of Justice in Gothenburg, the courtyard is lit from the top and 
IURP�RQH�VLGH��WKHUH�DUH�EDOFRQLHV�DW�GLϑHUHQW�OHYHOV��D�GRXEOH�VWDLUFDVH�
and a single ramp; a watch dominated the space emphasizing its civic 
and urban value. Almost two centuries earlier, Étienne-Louis Boullée 
imagined to contain the whole universe in the Cenotaph of Newton, 
whose spherical cap would have to be perforated to represent, while 
outside it was daylight, a starry night into the architecture. Even earlier 
in the Byzantine period, how many times were the mosaics so shiny to 
GLVVROYH�WKH�ZDOOV�RSHQLQJ�WKH�VSDFH�WR�LQ¿QLWH�H[WHQVLRQV"
In the museum, various perspectives (such as from roof-gardens) gave 
a simultaneous perception of multiple levels in order to reveal an overall 
size, guiding the visitors and, more generally, the inhabitants.

Private and public
“1ROOL¶V�0DS�RI�WKH�PLG�HLJKWHHQWK�FHQWXU\�UHYHDOV�WKH�VXEWOH�DQG�FRPSOH[�
UHODWLRQVKLSV� EHWZHHQ� SXEOLF� DQG� SULYDWH� VSDFH� LQ� 5RPH�� 7KH� SULYDWH�
EXLOGLQJV�DUH�LQGLFDWHG�E\�D�JUH\�GRWWHG��LW�DSSHDUV�DV�H[FDYDWHG�LQ�WKH�
SXEOLF�VSDFHV��H[WHUQDO�RU� LQWHUQDO��7KHVH�RSHQ�RU�FRYHUHG�VSDFHV�DUH�
VKRZQ�SUHFLVHO\�WKURXJK�D�GDUNHU�SRFKp��7KH�LQWHULRUV�RI�WKH�FKXUFKHV�
DUH�KLJKOLJKWHG�OLNH�WKH�VTXDUHV�DQG�WKH�FRXUW\DUGV�RI�WKH�EXLOGLQJV��HYHQ�
LI�WKHVH�DUH�DUWLFXODWHG�LQ�D�ZLGH�YDULHW\�RI�VFDOH�DQG�TXDOLW\” [10], the 
DJULFXOWXUDO� ¿HOGV� DUH� DOVR�GHVFULEHG� LQ� GHWDLO�� <RX�SHUFHLYH� FRQWLQXLW\�
between the courts of the palaces, the naves of churches, the cloisters, 
the roads, the squares, and the countryside. 
If the museum route in Piacenza, about six kilometres long, was 
represented following the reasoning of Venturi, Scott Brown and Izenour 
about Rome and Las Vegas, and the map of Nolli, it would observe how 
the plan was based on the porosity of the old town (historic gardens 
and interstitial spaces) and gradually, moving away from the centre, on 
ODUJHU�RSHQ�VSDFHV��WKH�¿HOGV�DQG�WKH�V\VWHP�RI�IDUPV��WKH�0RQWHFXFFR�
parks and the gardens in via Rosso and via Arrigoni). These fragments, 
actually often closed, in the project penetrated each other; their sap 
ÀRRGV�WKH�XUEDQ�VWUXFWXUH��
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This strategy poured the private spaces in the public ones, so it recovered, on the one 
hand Nolli’s map and, on the other, as the initial plans showed, the “7 Vs” by Le Corbusier 
for Chandigarh [11] where various kind of roads are included in a network of green spaces 
that structure the city and the sinuous and jagged perimeter of the park arose into the 
Hippodameian roads. This contrast was also considered in the design of routing the museum’s 
limits in Piacenza, which is a city developed from a Roman settlement characterized by 
DQ� DEVROXWH� JHRPHWU\�� 7KH� SURMHFW� ORRNHG� IRU� D� V\QWKHVLV� EHWZHHQ� WKHVH� WZR� GLϑHUHQW�
approaches experimenting that what is private is not always fenced in, nor what is public is 
necessarily open. In the early Eighties, Giuseppe Samonà masterfully already reached that 
in the Piano Programma of Palermo (Sicily). Pedestrian paths crossed courtyards, plazas, 
alleys “JLYLQJ�EDFN�WR�WKH�SXEOLF�HQMR\PHQW�WKH�PRVW�UHSUHVHQWDWLYH�VSDFHV”  [12] of the 
city. About the Piano Programma, Andrea Sciascia wrote like “IURP�WKH�JHQHUDO�SDQHO�>���@�
VRPH�GRWV�PDUN�DQ�DOWHUQDWLYH�SHGHVWULDQ�QHWZRUN�GLϑHUHQW�IURP�WKH�H[LVWHQW�VWUHHWV��DOOH\V�
DQG�VTXDUHV��$�PRGHUQ�SHUVSHFWLYH�SUHYDLOV�LQ�WKLV�ZRUN�WKDW�UHYHDOV�FRXUWV�DQG�FRXUW\DUGV�
RI�SULYDWH�EXLOGLQJV�>���@�7KH�FRQWLQXLW\�RI�WKH�JURXQG�LV�GLϒFXOW\�REWDLQHG�³SDVVLQJ�WKURXJK´�
EHWZHHQ�SXEOLF�DQG�SULYDWH�VSDFH��LW�FRQ¿UPV�DQG�UHLQIRUFHV�WKH�H[LVWLQJ�PRUSKRORJ\��$QG��
DW�WKH�VDPH�WLPH�>���@�VRPH�RI�WKH�SULQFLSOHV�RI�9LOOH�5DGLHXVH�EHFRPH�UHDOLW\” [13].

Rural and urban
During the survey, the agricultural and fringe areas were the most impenetrable. Towards 
the south, near the countryside and the Besurica district, sometimes infrastructures were a 
EDUULHU�IRU�WKH�SHGHVWULDQV��7KH�GHVLUHG�FRQWLQXLW\�RI�WKH�SDWKV��WKDW�ZDV�WKH�¿UVW�JRDO�RI�WKH�
project, just where in the cartography seemed apparently easier to achieve, instead, had to 
be painstakingly built through a design of urban orchards and trails. Therefore near via Maria 
Luigia d’Austria a spread threshold was proposed; it had urban and agricultural functions 
DW�WKH�VDPH�WLPH��7KLV�VSDFH�ZDV�DQ�DFFHVV�DQG�D�¿OWHU�EHWZHHQ�WKH�WRZQ�DQG�WKH�KLVWRULF�
FRXQWU\VLGH�ZLWK�LWV�IDUPV��7KH�YLVLWRUV�RI�WKH�PXVHXP�DQG�WKH�FLWL]HQV�JRLQJ�WR�WKH�¿HOGV�
would enhance the awareness of the agricultural society’s role in the aesthetic construction 
of the area helping to support their income. Solutions that go beyond the primary functions 
of the production could be searched; also these could be a way to survive. However, the main 
theme, in the rural and southern area, seemed the identity of the countryside. In Piacenza 
the Roman land division is, like mentioned above, a historical and geographical monument. 
$OPRVW� ¿IW\� \HDUV� ODWHU�� FRPLQJ� EDFN� WR� WKH� GH¿QLWLRQ� RI� ³immergenza” reaches now to 
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XQGHUOLQH�KRZ�4XDURQL� FRQFOXGHG�KLV� UHÀHFWLRQ� DERXW� WKDW�� ³ZH� FRXOG�
VSHDN�DERXW�³LPPHUJHQ]H´�>ZKDW�GRHV�QRW�HPHUJH�YROXPHWULFDOO\@�LI�WKLV�
ZRUG�ZHUH�QRW�PRUH�VXLWDEOH�WR�GHVFULEH�HPHUJHQFLHV�VLQNLQJ� LQWR�WKH�
JURXQG��7KHVH�ZLOO�KDYH�D�YHU\�LPSRUWDQW�UROH�LQ�WKH�WRZQ�RI�WRPRUURZ” 
[14]. Perhaps, Ludovico Quaroni already guessed the current reversal 
of the roles between urban and rural. As explained Pierluigi Nicolin “on 
WKH� FRQWUDU\� RI� WKH� µ*LEHOOLQD�FDVH¶�� WKHUH� LV� QRW� D� 4XDURQL� SURSRVLQJ�
D� VSKHULFDO� FKXUFK��PDJQHWL]LQJ� WKURXJK� LW� WKH� ODQGVFDSH” rather “WKH�
4XDURQL�RI������VKRXOG�DOPRVW�PDNH�GLVDSSHDU�KLV�FKXUFK” [15], leaving 
to the landscape a hierarchically dominant role. Nevertheless, this 
assumption does not prelude to an anti-urban future.

Rather, it shows the complete erosion of disciplinary boundaries of 
architecture and landscape, and the absolute necessity to work in 
“simultaneous worlds” that allow to shape to the territory. Only a cross-
cultural and cooperative approach can build durable shapes, with an 
“authority” [16] that makes them recognizable by a community who could 
maintain those long lasting, like it happened for the Roman settlement of 
the countryside in Piacenza.

RSHQ�VSDFHV�DQG�SHGHVWULDQ�URXWHV��¿UVW�VWHS��JURXS�����QG�ZHHN��DQG�¿QDO�VWHS�RI�
the project (group 2, 3rd week)

6LPXOWDQHRXV�ZRUOG�

0(7+2'2/2*,(6
AND STRATEGIES

a
te

li
e

r 
2

C
O

M
I
N

G
A

P



201



352-(&76 6LPXOWDQHRXV�ZRUOG�

0(7+2'2/2*,(6
AND STRATEGIES

a
te

li
e

r 
2

Notes
[1] Aldo Grasso, Massimo Scaglioni, 7HOHYLVLRQH�FRQYHUJHQWH��/D�WY�ROWUH�LO�SLFFROR�
VFKHUPR, Reti Televisive Italiane, Rome 2010
[2] Leon Battista $OEHUWL�� 'H� 5H� $HGL¿FDWRULD, 1485, 1., IX (trad. italiana G. 
2UODQGL��3��3RUWRJKHVL��D�FXUD�GL���/¶$UFKLWHWWXUD��LO�3ROL¿OR��0LODQ�������S����
[3] About the contrast between classical theory and physical phenomena, 
fractals’ theory and the property of “self-similarity” see: Ian Stewart, 'RHV�*RG�
3OD\�'LFH", Penguin Books, London 1990
>�@� ³7KHQ� ZH� ZLOO� ¿QG� WKH� SUHVHQFH� RI� VDOLHQW� IDFWV�� WKH� PRQXPHQWV�� WKH�
emergencies, the “focus”, those highly recognizable nodal points, which are both 
the seat of the institutions and therefore their representativeness, that is, for the 
“structures” in the political sense of the word: the church, the city palaces, the 
FDVWOHV��WKH�PRVTXHV��WKH�³EHϑURL �́�WKH�WRZHU��WKH�UHVLGHQFH��EXW�DOVR�WKH�DJRUj��
the forum, the square, the baths, the theatre. These are the things that Aldo 
Rossi called “primary elements”, and perhaps also other things, some of them 
physically emerge, because of a volume hierarchically dominant, while other 
of them emerge in a negative way in terms of volumes (such as squares, large 
courtyards of mosques), but this reason does not make them less important (we 
could call them “immergenze”)” Ludovico Quaroni, /D�WRUUH�GL�%DEHOH, Marsilio, 
Padova 1967, p.65
[5] Lucio Gambi, I musei della cultura materiale, p.196, in &DSLUH� O¶,WDOLD��
&DPSDJQD�H�LQGXVWULD��,�VHJQL�GHO�ODYRUR, Touring Club Italiano, Milan 1981 
[6] Camillo Sitte, /¶DUWH� GL� FRVWUXLUH� OD� FLWWj�� /¶XUEDQLVWLFD� VHFRQGR� L� VXRL�
IRQGDPHQWL�DUWLVWLFL, Jaca Book, Rome 2007, p.28, (Ist edition 1889)
[7] ,ELGHP
[8] “Eliel Saarinen said that just as a building is “the organization of the spaces 
into the spaces, as it is a community, as is the city”. I think this series could start 
with the idea of the room as a space within a space; and I’d like to apply the 
GH¿QLWLRQ�RI�6DDULQHQ�QRW�RQO\�WR�WKH�UHODWLRQV�EHWZHHQ�D�EXLOGLQJ�DQG�D�SODFH��
but also to the relations between interior spaces inside interior spaces: I think 
the canopy above the altar and inside the sanctuary” Robert Venturi, &RPSOHVVLWj�
H�FRQWUDGGL]LRQL�QHOO¶DUFKLWHWWXUD, edizioni Dedalo, Bari 2005, p.86, (Ist edition 
MOMA 1966)
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[9] Alvar Aalto, From Doorstep to Living Room, in «Aitta», special number, Christmas 1926, pp.64-65
[10] Robert Venturi, Denise Scott Brown, Steven Izenour, /HDUQLQJ� IURP� /DV� 9HJDV, Quodlibet, 
Macerata 2010, p.43, (Ist edition MIT 1977)
[11] Le Corbusier, ¯XYUH�FRPSOqWH����������, Les Editions d’Architecture Zurich, Zurich 1957, vol.6.
[12]  “They can be schemes of paradigmatic models, among others: 1) the pedestrian use of the 
JURXQG� ÀRRUV� FRQQHFWHG� WR� KDOOZD\V�� FRXUW\DUGV� DQG� SDVVDJHV� EHWZHHQ� VWUHHWV�� WKH\� FRXOG� KDYH�
possible other relationships, pedestrian use extended adequately to the current phenomenon of 
social mobility; [...] 4) the restitution to the public enjoyment of the most representative interior 
spaces in some important buildings of the city” Giuseppe Samonà, Un metodo empirico per l’interveno 
urbanistico nei centri storici, in Cesare Ajroldi, Francesco Cannone, Francesco De Simone (a cura di), 
/HWWHUH�VX�3DOHUPR�GL�*LXVHSSH�6DPRQj�H�*LDQFDUOR�'H�&DUOR��2ϒFLQD��5RPD�������S�����
[13] Andrea Sciascia, Porosità e increspature, in Cesare Ajroldi (a cura di), /D�ULFHUFD�VXL�FHQWUL�VWRULFL��
*LXVHSSH�6DPRQj�H�LO�3LDQR�3URJUDPPD�SHU�3DOHUPR, Aracne, Roma 2014, pp.61-62
[14] Ludovico Quaroni, RS��FLW�, p.65
[15] Pierluigi Nicolin, The point of view on the landscape has changes, in Luciana Macaluso 5XUDO�
XUEDQ�LQWHUVHFWLRQV, Mup, Parma, in printing, p.244
[16] Vittorio Gregotti, CDSLWDOLVP�RI�YLVLELOLW\��LQ�/XFLDQD�0DFDOXVR��RS��FLW���S������DQG�ÀO�
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The main theme of the general strategy 
will focus on the concept of “new museum 
of agriculture”. The agriculture landscape 
that wraps the city of Piacenza will be the 
SURWDJRQLVW�WR�GH¿QH�WKH�QHZ�LQWHUDFWLYH�
spaces within the contemporary city.
The process of food cycle “production, 
distribution and consumption” is the 
DVSHFW��ZKLFK�ZLOO�DϑHFW�WKH�GHYHORSPHQW�
of the project. The new dynamic vision 
will run through the main artery of the city 
Piacenza “The Cardus”.
This new relationships will be activated 
within the consolidated urban fabrics in 
the northern and southern boundaries of 
the city aiming to interweave the disposal 
DUHDV�EHVLGHV�¿QGLQJ�QHZ�LGHQWLW\�IRU�WKH�
city.
These boundaries are discontinuous 
edges entailing set of fragments, acting as 
threshold between inside and outside of the 
city where impassable limits overwhelmed 
the city fabrics. The strategy of the 
project COMINGAP, directed by Massimo 
Galluzzi and Luciana Macaluso, wants to 
manipulate the reality transforming these 
boundaries into “HGJHV� ZKHUH� GLϑHUHQW�
JURXSV�LQWHUDFW”[1], where two structures 
ZLWK� GLϑHUHQW� G\QDPLFV� DQG� WLPHV� FDQ�

southern edge of Piacenza
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create a new osmotic system. 
In this way, city and countryside invade each other because “WKH�
SRVVLELOLW\�WR�¿[�ERXQGDULHV�DW�WKH�FLW\� LW�VHHPV�LQFRQFHLYDEOH�WRGD\��
>«@�WKH�ERXQGDULHV�DUH�D�PHUH�DUWL¿FH”[2]. 
The topography of the new connections of the existing fragments will 
be essential to actualize the museum of agriculture.
Within this frame the strategy of the project COMINGAP will be 
developed from south to north, where the southern expansion of the 
FLW\�ZLOO� EH� UHYLYHG� IRU� WKH�QHZ�PXVHXP�RI�DJULFXOWXUH�DV� LW� UHÀHFWV�
the farmsteads of the ancient production of Piacenza. Passing by the 
consolidated urban context as the main distribution area till reaching 
the Po River where a sensitive transformation will be applied to northern 
edge to act as the area of consumption.
A horizontal line punctuated by “farmsteads, commercial buildings and 
a satellite neighborhood” characterizes the skyline of the agriculture 
landscape in the southern area of Piacenza. A new geometrical urban 
plan will be developed in the extension of the “Cardus” aiming not only 
WR�FRQQHFW�WKH�FLW\�IDEULFV�ZLWK�WKH�DJULFXOWXUDO�¿HOGV��EXW�DOVR�WR�DEVRUE�
the agricultural traces.
The relationship between the production process and the agricultural 
museum was established through construction of a new grid. Its 
LPSRUWDQFH� WR� GH¿QH� WKH� UK\WKP�� WKH� PHDVXUH� RI� WKH� HGJH� LQVLGH�
the agricultural traces through the extensions of some guidelines of 
the consolidated urban weft. So it will generate the direct connection 
with the ancient farmsteads, with the commercial services and the 
square of the existing new district; the design of urban gardens like 
a place to local production and study; the design of modular “mobile” 
DUFKLWHFWXUH��WR�EH�XVHG�DQG�PRYHG�DFFRUGLQJ�WR�GLϑHUHQW�HYHQWV�DERXW�
WKH�SURGXFWLRQ��GLϑXVHG�LQWR�WKLV�QHZ�JULG��WKH�UH�XVH�RI�DQ�H[LVWLQJ�
commercial building for a local agriculture production.
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food commercial center
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All these individual design episodes are like pieces of mosaic strongly 
linked by one soil to sew up new relationships and create new 
connections, in order to have an open landscape suitable to possible 
subsequent transformations.

[1] Pierluigi Nicolin, “The Properties of Resilience”, in Lotus International 
number 155 “Geography in motion”, pag. 55, Editoriale Lotus srl, Milano 
2014
[2] Massimo Cacciari, saggio di Massimo Cacciari contenuto in “La città 
LQ¿QLWD �́�D�FXUD�GL�$OGR�%RQRPL�H�$OEHUWR�$EUX]]HVH��SDJ�������(GLWRUH�
Bruno Mondadori, Milano 2004

edge perspective view
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“$� QHZ� FRQFHSW� IRU� WKH� DUFKLWHFWXUDO�
FRPSRVLWLRQ� VKRXOG� EHFRPH� WKH� LGHD� RI�
GLVSRVDEOH� DV� D� QHZ� W\SH� RI� VFLHQWL¿F�
FDWHJRU\�VWULFWO\�UHODWHG�WR�UHFRJQLWLRQ�RI�
WKH�VWUHQJWK��FRQWLQXLW\��ÀDZ�DQG�EUHDN�RI�
WKH�ODQGVFDSH“. Gilles Deleuze 

Piacenza plays an unconditionally 
strategic core of a series of systems, 
which emphasize the contemporary 
transformation in large urban scale. 
Piacenza is a transnational joint for two 
European corridors: The East-West traced 
between Lisbon and Kiev and The North-
South between Rotterdam and Genova. 
The complexity of the city’s layers 
constantly produce urban mutations of the 
FLW\¶V�W\SRORJ\�DQG�PRUSKRORJ\��UHÀHFWHG�
on inhabitants’ feelings and behaviors; 
besides Piacenza is a city where a 
sequence of limits have lived, grown and 
played an important role in its economy. 
One of the main elements that physically 
and metaphorically trace directives of 
development is agriculture. 
The theme of our project is to Re-locate 
the agriculture inside the city fabrics 
through a transformation of voids, soil, 
edges and memory providing a place of 
GLϑHUHQW� RYHUODSSLQJ� OD\HUV� RI� QDWXUH��
infrastructure, urban fabrics and culture. 
It is hoped that grounding the abandoned 
area of the wall in agriculture can invite 
people to interact with it given that 
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Piacenza is known for its agricultural production capacity. Therefore, 
“FEEDING THE WALL” is theoretically founded on the sociological concept 
of ‘dwelling’, whereby restoring the encapsulated harmony of fragmented 
places; not only encourages urban and social interaction but also gives 
such empty places new identities. 
7KH� JHQHUDO� DSSURDFK� RI� WKH� SURMHFW� LV� RϑHULQJ� D� VHTXHQFH� RI� VSDFHV�
crossing Piacenza from south to north to act as an open urban museum 
through a sensitive metamorphosis of the city layers based on three pillars 
of the food cycle which are production, distribution and consumption. 
The main strategy was to provide four pedestrian paths parallel to the 
&DUGXV��DLPLQJ�WR�LQWHUZHDYH�WKH�GLϑHUHQW�XUEDQ�IRUPV�ZLWK�DJULFXOWXUDO�
fabrics through continuous soil where the material acts as a background 
giving a new identity for the contemporary city. 
7KH� UHTXDOL¿FDWLRQ� DQG� UHXVH� RI� WKH� FRPSOH[� UHODWLRQVKLS� EHWZHHQ�
landscape, infrastructure and urban limits postulate a new urban system 
deliberate as a dynamic, interactive complex system to meet the cultural, 
productive and economical needs of the contemporary society in urban 
and territorial scale. This system is intensely attached to the historical and 
VRFLDO�YDOXHV�RI�WKH�FRPPXQLW\�RI�3LDFHQ]D�DUHD��WR�RϑHU�D�FRQWULEXWLRQ�RI�
the productivity of the land with the quality of obsolete spaces. 
7KH�)RFXV�DUHD�RI�VWXG\�LV�EHWZHHQ�WKH�KLVWRULFDO�FLW\�DQG�WKH�¿UVW�VXEXUEV��
Along the ancient trace of the Farnesianan wall, which still exists in some 
parts; nonetheless the area includes the Cavallerizza that has been already 
inhabited and used, in addition to other places that have been made rather 
redundant like (Convento di S. Agostino, the former military hospital, the 
Darsena). 
In the historical city, the wall was perceived as shelter to protect the city 
from invaders; it was the element of separation, which was acting as 
threshold between inside and outside. It could be considered as a large 
JDS�PDUNLQJ�WKH�QHZ�OLQN�DPRQJ�GLϑHUHQW�OD\HUV�DQG�EXLOGLQJ�FRQGLWLRQV��
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masterplan
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UHG�VTXDUH�_�GLDJUDPV��JURXQG�DQG�¿UVW�ÀRRU��VHFWLRQ

soil between inside-outside

hybrid space continuity
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Feeding the wall has a 
dual meaning: 
1. Giving the historical 
wall a new identity 
via transforming the 
meaning of the wall as an 
element of separation to 
an element of interaction 
where a sequence of 
public spaces could 
replace the abandoned 
areas generating a new 
urban system in which 
the typology of the wall 
will overhaul from the 
line to spine.  
��� 5HGH¿QLQJ� WKH�
meaning of wall as a 
source of distribution 
for the main market of 
the city instead of the 
physical meaning of the 
edge of the city.  
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The new urban system was developed to tackle several aspects: 
���3HUPHDELOLW\�YV��%DUULHUV��7KH�V\VWHP�ZLOO�FRQQHFW�GLϑHUHQW�IUDJPHQWV�DURXQG�WKH�ZDOO��
trying to create a source of distribution not only on the local scale but also on territorial 
scale.  
2. Activities vs. Abandonment: Innovative activities capable of building a pronged net of 
relations based on the soil plantation of the food cycle. The transformation of abandoned 
spaces into new urban public spaces including (kitchen gardens to the allotment gardens, 
organic bars and markets). The instrument of the landscape then is involved in the temporal 
dynamics of the spaces.  
���,GHQWLW\�YV��8QGH¿QHG��7KURXJK�GLϑHUHQW�VFDOH�RI�LQWHUDFWLRQV�D�QHZ�SRLQW�RI�YLHZ�ZKLFK�
reads the soil as an active and precious resource, capable of modifying the productive 
system, charitable a new character to the city and building a new type of new economy 
as an alternative to the usual productive cycle. As Piacenza is one of the biggest tomato 
distributers.  
The area is considered the ideal site for food distribution and for a retail shopping, where 
the morphological as well as the social and typological aspects are linked with local skills 
and agricultural products. The design generates four main markets strongly connected 
to the soil, acting as a dynamic interactive system performing in a heterogeneous ways 
towards the historical wall. They The Educational market was located on Via Francigena 
close to the urban campus where the people could participate and cooperate in the process 
of distribution, besides the Organic market that was placed close to the Cavallerizza (the 
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XUEDQ�ORGJH�_�JURXQG�ÀRRU�DQG�GLDJUDPV

shaping opening toward the city

linking the soil continuity

new alteration of the organic garden) attached by several kitchen gardens 
and retail shops. 
Moreover on the crossing of the Cardus and the historical wall, the Tomato 
market was established as temporary dynamic space that on one hand 
works with the local scale as the new core of the city, aiming at stressing 
the identity of Piacenza. On the other hand works with the urban scale 
RI�FRQQHFWLQJ�WKH�GLϑHUHQW�OD\HUV�RI�WKH�FLW\��/DVW�EXW�QRW�OHDVW�WKH�0DLQ�
market intended as an ensemble of interactive spaces on a physical, spatial 
and socio-cultural levels. The market used the obsolete space directly 
related to the military area to represent the new statement of “Agriculture 
is rooted within the city”. 
“FEEDING THE WALL” provides a new system with the opportunity 
to transform the city’s layers in contemporary new scales, with the 
enhancement of historical textiles, infrastructural systems and natural or 
urban landscapes.
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In the crossing between cardus and 
decumanus we can easily sum up the 
settlement of Piacenza; upon this scheme 
we can overlap a complexity made up of 
the several historical layers leading to the 
modern urban shape. This complexity can 
be seen as a sequence of limits, beyond 
which the urban fabric totally changes: 
these are the Po line, the XIX century 
walls, the highway.
The general strategy of the project of 
the team lead by Massimo Galluzzi and 
/XFLDQD� 0DFDOXVR� ¿QGV� LQ� WKH� LVVXH� RI�
the threshold-limit relationship[1] the 
principal theme to be deepen. Therefore, 
the layering of the urban core of Piacenza 
can be seen like an overcrossing of 
consecutive boundaries: pointing out 
these joint-areas, the project develops 
architectural devices to reveal unusual 
views and paths, throughout an unbroken 
ground design from south to north, using 
typical materials and plants.
$W�WKH�QRUWKHUQ�OLPLW�RI�WKH�FLW\�ZH�¿QG�LQ�
Palazzo Farnese and in the great empty 
space of the intervention area a scheme 
governed by the main infrastructure of the 
bridge over the Po river. The river itself, 

Piacenza water landscape
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along with the infrastructural 
VWULS�� GH¿QHV� D� UHDO� OLPLW��
beyond it the urban fabric, 
LQVWHDG�RI� IUD\LQJ�Rϑ�� VKDUSO\�
ends. The project wishes 
to design an architecturally 
GH¿QHG� HGJH� E\� D� V\VWHP� RI�
excavated squares culminating 
with the great “theca” of 
Palazzo Farnese. Here the 
project locates the exhibition 
FHQWHU�>�@��RI�WKH�GLϑXVHG�RSHQ�
air agriculture museum as we 
FDQ�GH¿QH�WKH�FLW\�RI�3LDFHQ]D��
the aim itself of this edition 
of the Summer School. It is a 
slim steel and glass structure 
built on the incomplete side of 
the brick fence, and it wants 
WR� EHFRPH� D� ³YDULDEOH� ¿OWHU�
to interpose, almost as a 
scenography, between outside 
and inside”[3]. The soil design 
goes on and it climbs on 
the bridge, the only device 
connecting the city density with 
the green extension beyond 
WKH�ULYHU��WRWDOO\�GLϑHUHQW�IURP�
the agricultural pattern of 
the south. The project takes 

general plan of the intervention
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DGYDQWDJH�RI�WKH�H[LVWLQJ�PDOO�RQ�WKH�RWKHU�VLGH��FRQVLGHULQJ�LW�DV�WKH�ODVW�XUEDQ�RϑVKRRW�RI�
Piacenza, using its roof as a public ramp to get the ground level. At the same time, the mall 
is changed into a biological products distribution place connected to the small settlements 
spread out in the territory.
Between these two built cores, a huge park is extending. Aware of the extreme changing 
situation of its landscape due to the recurring and remarkable variations of the water level, 
the project wants to improve the bridge pedestrian and cycle paths designing small punctual 
elements, whose shape reminds the emilian towers, as devices aimed to get Maggi Island, 
and to catch the existing rural paths.
As thought in a Wunderkammer [4] sequence, where QDWXUDOLD, DUWL¿FLDOLD and other 
mirabilia are revealed, throughout punctual interventions and a design held, mainly, by a 
]HUR�YROXPH�DUFKLWHFWXUH�KXQJ�RQ�WKH�LQIUDVWUXFWXUH��WKH�SURMHFW�WULHV�WR�SURYLGH�WKH�¿UVW�
keys to have a glance into this huge, open air “wonder room”.

Aerial view of the project, across the Po river, connecting the city to the outside
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plan of the square in front of Palazzo Farnese
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section of the square and elevation of the light structure of the “theca”

view from the northern edge towards the side of Palazzo Farnese
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Notes
[1] That is a work about the “inexpressible space between threshold and 
limit” described by the Latin terms limes and limen and examined by Andrea 
Sciascia’s essay “Tra Limes e Limen”, in Andrea Sciascia (edited by), “Costruire 
la seconda natura. La città in estensione in Sicilia fra Isola delle Femmine e 
Partinico”, Gangemi, Roma 2014, pp. 265-273
[2] This was strictly related to the EXPO 2015 issues about the food cycle and 
WKH�ZD\�RI�DJULFXOWXUH�WR�EH�LQYROYHG�LQWR�XUEDQ�GHYHORSPHQW�WKURXJK�VSHFL¿F�
architectural interventions. Production, distribution and exhibition were the 
three keywords to be explored respectively in the southern, in the walls and in 
the northern part of the city
[3] It recalls the hybrid building-billboard architecture: the smaterialization of 
the object reveals the invisible through the absence, Lorenzo Dall’Olio, “Arte e 
architettura”, Testo&Immagine, Torino 1997, p. 62
>�@� 7KH� 3R� DUHD�� WKH� DUWL¿FLDO� LQIUDVWUXFWXUDO� DQG� XUEDQ� VLJQV� DQG� WKH�
extraordinary presence of Palazzo Farnese are all elements, for their peculiar 
amazing nature, deserving to be in a XVII century wonder room

view from the inside of Palazzo Farnese
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plans of the mall new ramp/roof


