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7KH�3R�5LYHU�LV�D�OLYLQJ�RUJDQLVP�WKDW�EUHDWKHV��LW�LQKDOHV�DQG�VZHOOV��LW�H[KDOHV�DQG�UHOHDVHV�
LWV�HQHUJ\��%HWZHHQ�WZR�H[WUHPH�SKDVHV�RI�RYHUÀRZ�DQG�VKDOORZV��WKHUH�DUH�HQGOHVV�YDULDWLRQV��
ZKLFK�DUH�SUHFLVHO\�QRWHG�HYHU\�GD\��,Q�3LDFHQ]D��DW�WKH�ULYHUVLGH��K\GURPHWULF�LQVWUXPHQWV�DOVR�
took size and shape of a special building in reinforced concrete crowned by conical elements. 
:KHQ�WKH�ZDWHU�OHYHO�ULVHV��LW�ÀRRGV�WKH�HDUWK�JUDGXDOO\��LW�GHOHWHV�VRPH�PDUNV�ODSSLQJ��DQG�WKHQ�
UHYHDOV�RWKHU�WKLQJV��7KH�ZDWHU�FOHDUV�DQG�FRQWLQXRXVO\�FRQVWUXFWV��LQ�D�VXUUHDO�DWPRVSKHUH�RI�
expectation, always in the balance between the catastrophe and the regeneration of a soil that 
emerges like an archaeological plan [1].
9LVLEOH�YROXPHV�DUH�OLNH�WKH�LFHEHUJ�WLSV��FOXHV�WR�DQ�XQGHUZDWHU�ZRUOG��7KH�KXPDQ�FRQWHPSODWLRQ�
of this landscape in motion stops instants in a time that seems eternal. But a picture from the 
VDPH�SRLQW�RI�YLHZ�QHYHU�LV� LGHQWLFDO��'XULQJ�WKH�2&�,QWHUQDWLRQDO�6XPPHU�6FKRRO�������RXU�
design team represented these hypothetical temporal fragments through models and drawings. 
0RGHOV� KDYH� EHHQ�PDGH� RQO\� ZLWK� RQH�PDWHULDO� �ZKLWH� FDUGERDUG��� 7KLV� FKRLFH� >�@� DOORZHG�
representing a whole solid orography including both land and water. In this way the altitude 
YDULDWLRQ�RI�DUFKLWHFWXUDO��LQIUDVWUXFWXUDO��DQG�JHRJUDSKLFDO�HOHPHQWV�RQ�WKH�JURXQG�DQG�ZDWHU�
line was emphasized without any other data. The complexity of the reality has been discretized 
LQWR�IUDPHV�WR�EH�PRXQWHG�LQ�RUGHU�QRW�WR� ORVH�WKH�G\QDPLF�VHQVH�RI�WKH�SODFH��(YHU\�IUDPH�
VKRZHG�D�SHUIHFW� KRUL]RQWDO� VXUIDFH� �WKH�ZDWHU�� DQG�� LQ� FRXQWHUSRLQW�� KHWHURJHQHRXV�DULVLQJ�
YROXPHV��ODQG�DQG�EXLOGLQJV���7KH�EXLOGLQJV�DQG�WKH�WRSRJUDSK\�GH¿QHG�WKH�VSHFL¿F�VKDSH�RI�
ZDWHU�WKDW�ZDV�GLϑHUHQW�IURP�IUDPH�WR�IUDPH��7KXV��OLNH�WKH�EXLOGLQJ�PHQWLRQHG�DERYH��WKH�VROLG�
HOHPHQWV�ZHUH�D�UHIHUHQFH�V\VWHP�RI�WKH�ULYHU´V�KHLJKWV�
)URP�WKRVH�IUDPHV��D�PHWDSKRU�XVHG�LQ�RQH�RI�WKH�&DPLOOHUL´V�FULPH�QRYHO�E\�HQJLQHHU�/XSDUHOOR´V�
ZLIH�FRPHV�WR�PLQG��©´What are you doing?” I asked. And he, in turn, asked me “What is the 
shape of the water?”. “But the water has no shape!” She laughed: “It takes the shape that has 
been given”ª>�@�� 9DULRXV� FRQWRXUV� KDYH�EHHQ�JLYHQ� WR� WKH� LQWULFDWH�PXUGHU� RI� KHU� KXVEDQG��
+RZHYHU��WKHUH�ZHUH�VRPH�FOXHV�RQ�WKH�FXOSULW��WKH�PRWLYH��DQG�WKH�FLUFXPVWDQFHV�RI�WKH�FULPH�
WKDW�ZHUH�VWURQJHU�DQG�VROLG�DQG�¿QDOO\�OHG�WR�DQ�DGHTXDWH�LQWHUSUHWDWLRQ�RI�WKH�IDFWV��&RPSDULQJ�
WKH�FOXHV� WR� VRPH�DUFKLWHFWXUHV�RI�3LDFHQ]D´V� ULYHUVLGH�� WKDW�ZHUH�HDUOLHU�GH¿QHG� OLNH� WLSV�RI�
LFHEHUJV��D�³UHVLVWDQW´�V\VWHP�DURXQG�ZKLFK�WKH�ODQGVFDSH�DOZD\V�PRYHV�FDPH�RXW�
It was a discontinuous dotted line of existing and, in a few of cases, proposed objects, which 
HVWDEOLVKHG�YLVXDO��DFRXVWLF��SHGHVWULDQ�DQG�ELF\FOH�UHODWLRQVKLSV��2XU�SODQ�GLG�QRW�SUHWHQG�WR�
EXLOG�D�XQLTXH�RUGHU��UDWKHU�LW�ZDV�RSHQHG�WR�KROG�WKH�HYHU�FKDQJLQJ�FRQGLWLRQV��7KXV�LW�FRXOG�
QRW�EH�D�GH¿QHG�³PDVWHUSODQ �́�EXW�D�ÀH[LEOH�V\VWHP�RI�object trouvé�DEOH�WR�HYRNH�PHPRULHV�
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The shape of water

and identities. A combination of images and reality made the planned route. 
%HVLGHV� WKDW�� LQ� WKH� ULYHU�EDVLQ� WKH�ZD\IDUHU� UDUHO\�KDV�SHUFHSWLRQ�RI� WKH�
ZKROH�V\VWHP��EHWZHHQ�WKH�YHJHWDWLRQ�RU�EHKLQG�WKH�URDG�LQIUDVWUXFWXUHV��
KH�GRHV�QRW�HYHQ�VHH�WKH�ULYHU�IHZ�PHWHUV�DZD\��7KLV�IUDJPHQWDWLRQ�ZDQHV�
when he inhabits the inter-scalar object trouvé and captures essential rites 
�WKH� SDVVDJH� RI� WKH� ¿VKLQJ� YHVVHO�� D� ÀRFN� RI� ELUGV�� WKDW� SXW� WRJHWKHU� DQ�
identity.
The light, the water and the fog were the materials of the project that was 
OLNH�D�³FRQWDLQHU�VRLO´�RI�WKRVH��,W�ZDV�VRPHZKHUH�YLVLEOH�DQG��DW�WLPHV��VR�
VOLJKW�WR�GLVDSSHDU�OHDYLQJ�XQFKDQJHG�WKH�H[LVWLQJ�JURXQG��/LNH�LQ�WKH�EURQ]H�
“Contoured playground´� ������� E\� ,VDPX�1RJXFK�� WKH� LGHD�ZDV� D� VLQJOH�
YROXPH�PRXOGHG�LQWR�KLOOVLGHV�DQG�SURWXEHUDQFHV��7KH�PXG�RI�WKH�VKRUH�IURP�

,VDPX�1RJXFKL��&RQWRXUHG�SOD\JURXQG��������GHWDLO��
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which object trouvé - beached driftwood, scrap, and stones - appeared, has been imagined like 
D�WHUULWRULDO�VFXOSWXUH��WKH�VWRQHV�ZHUH�WKH�EXLOGLQJV��WKH�PXG�ZDV�WKH�VRLO�RU�WKH�ZDWHU�
:LGH�DQG�VPDOO�GLPHQVLRQV�KDYH�EHHQ�SXW�WRJHWKHU��WKH�ULYHU�EDVLQ�VXFK�DV�D�EHQFK�RU�D�SLHU��
7KH�VLPXOWDQHLW\�RI�WKH�VFDOH�ZDV�DOVR�VLPXOWDQHLW\�RI�VLWXDWLRQV�DQG�PHDQLQJV��LQ�D�SKDVH�RI�
RYHUÀRZ�D�SURSRVHG�DUFKLWHFWXUH�ZDV�D�SLHU��LQ�D�SKDVH�RI�GURXJKW�WKH�VDPH�GRFN�ZDV�WKH�URRI�
RI�D�EXLOGLQJ��,W�ZDV�WKH�FDVH�RI�*HQLXV�3RQWLHUL�:DWHU�0XVHXP��DQ�H[LVWLQJ�EXLOGLQJ�UHXVHG�DQG�
PRGL¿HG�WR�EHFRPH�DQ�³DUFKDHRORJLFDO�RXWFURSV´�WR�EH�LQKDELWHG�LQ�GLϑHUHQW�ÀRRG�VWDJHV��ZLWK�
IXQFWLRQV�FRQQHFWHG�WR�WKH�VKDSHV�RI�WKH�ULYHU��,Q�WKH�ZHOOQHVV�FHQWUH�RI�WKH�IRUPHU�LQGXVWULDO�
DUHD��WKH�ZDWHU�WRRN�PRUH�FRPSOH[�¿JXUHV�EHFDXVH�LW�ZDV�FKDQQHOOHG�LQ�FRPPXQLFDWLQJ�YHVVHOV��
(LWKHU�ROG�RU�QHZ��WKH�objects�GLG�QRW�GRPLQDWH�WKH�ULYHU�VSDFH�WKDW�LV�WKH�SURWDJRQLVW��ZLWKRXW�
WKDW�ODQGVFDSH�WKH�SURSRVDO�ZRXOG�KDYH�ORVW�PHDQLQJ�DQG�IXQFWLRQ��&RQVHTXHQWO\�WKHVH�objects, 
with the ground, and the water are a single system that we called Land trouvé.

)DYLJQDQD��XQGHUZDWHU�TXDUULHV
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Beats, overlapping, and sequences

At the end of the workshop, the exhibition of the project Land trouvé took 
SODFH� LQ� WKH�FHQWUDO�QDYH�RI�9HJH]]L�SDYLOLRQ�DW� WKH�&DPSXV�$UDWD��,W�ZDV�
an opportunity to continue our exploration of the themes of the sequences, 
WKH�PRYHPHQW�� WKH� VXSHUSRVLWLRQ� RI� KRUL]RQWDO� DQG� YHUWLFDO� SODQHV� LQ� WKH�
SHUFHSWLRQ�RI�WKH�ODQGVFDSH��RI�WKH�XVH�RI�WKH�SHQFLO�DQG�SDLQWHUO\�HϑHFWV�WR�
GHVFULEH�WKH�OLJKW�FRQGLWLRQV�H[SODLQLQJ�WKH�ÀH[LEOH�XVH�RI�WKH�SURSRVDO�
7KH� QDYH�ZDV� GLVWULEXWHG� LQWR� WKUHH� SDUWV�� WKH� HQWUDQFH� �QRUWK�� DQG� WZR�
³URRPV´� EHWZHHQ� D� WUDQVOXFHQW� LQVWDOODWLRQ� KDQJLQJ� IURP� DERYH�� $W� WKH�
HQWUDQFH��HDFK�RQH�RI�WKH�WKUHH�PRGHOV�LQ�VFDOH���������VKRZHG�WKH�ZKROH�
SURMHFW�LQWR�WKUHH�SKDVHV��WKH�DYHUDJH�OHYHO�RI�WKH�3R��WKH�RYHUÀRZ�DQG�WKH�
disaster. In the white boxes the old town of Piacenza had been cut away 
IURP�WKH�VXUIDFH�LQ�RUGHU�LW�EHFDPH�HYLGHQW�DV�D�VKDG\�FDYLW\��7KXV�WKH�YRLG�

0LFKHODQJHOR�$QWRQLRQL��,O�JULGR��������RSHQLQJ�FUHGLWV�
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ZDV� WKH�PRVW�PDVVLYH�XUEDQ�SDUW��&RQYHUVHO\�� LQIUDVWUXFWXUHV��ZDWHU�� YHJHWDWLRQ��ZDUSLQJ�RI�
DJULFXOWXUDO�¿HOGV�DURXQG�WKH�ULYHU�KDG�EHHQ�PDGH�DV�YROXPHV��7KLV�DEVWUDFWLRQ�H[SODLQHG�DQ�
approach based on architectural construction of open spaces, where sidewalks, tree rows, roads 
were tectonic elements of the composition just like the ceiling or the walls of a building. This 
V\QWKHVLV�DW�D�WHUULWRULDO�VFDOH�DQWLFLSDWHG�WKH�JHQHUDO�LGHD��PRUH�SUHFLVHO\�LOOXVWUDWHG�LQ�WKH�³¿UVW�
URRP´�LQ�D�ODUJH�IRUPDW�SODQ��DERXW��[��PHWHUV���7KHVH�PRGHOV�HVSHFLDOO\�FODUL¿HG�WKH�VSDWLDO�
UROH�RI�GDPV�DQG�WKH�PLJKW\�YROXPH�RI�WKH�HOHYDWHG�KLJKZD\�OLQH��XOWLPDWH�OLPLW�DQG�URXWH�RI�
HVFDSH�LQ�WKH�HYHQW�RI�GLVDVWHU��
)DFLQJ�WKH�ÀRRU�SODQ�MXVW�PHQWLRQHG��WKH�³¿UVW�URRP´�LQFOXGHG�D�YLGHR�LQ�ZKLFK�WKH�PRYHPHQW�RI�
WKH�ULYHU�ZDV�UHSUHVHQWHG�WKURXJK�PXOWLSOH�RYHUODSSHG�SODQV�LQWHJUDWLQJ�WKH�¿UVW�SDQHO��,Q�IDFW�
LW�ZDV�QRW�D�FRPSUHKHQVLYH�UHSUHVHQWDWLRQ�RI�WKH�SURMHFW�EXW�D�UHIHUHQFH�IRU�UHDGLQJ�WKH�UHODWLYH�
positions of the architectures and the limits of the three areas between the four corridors, 
DFFRUGLQJ�WR�WKH�UHTXHVW�SURFHVVHG�E\�WKH�VFLHQWL¿F�FRPPLWWHH�RI�WKH�6XPPHU�6FKRRO��,Q�WKH�
YLGHR�WKH�OLIH�IRUFH�RI�WKH�ULYHU�ZDV�GHVFULEHG�WKURXJK�D�EUHDWK�WKDW�PLQJOHV�ZLWK�WKH�ZLQG�DQG�
WKH�UXVWOLQJ�RI�WKH�UHHGV��,Q�WKH�SURMHFW�WKLV�VRXQG�LV�DPSOL¿HG�WKURXJK�WKH�SODFHPHQW�RI�JLDQW�
parabolic acoustic screens [4].
7KHUHIRUH�� WKRVH� VRXQGV�DQG� WKH�YDULDWLRQV�RI� WKH�ZDWHU�DQG�RI� WKH�XVH�RI� WKH�DUFKLWHFWXUHV�
KDYH�EHHQ�FRPELQHG��/LNH�LQ�WKH�SLHFH�³Heat Miser´�E\�0DVVLYH�$WWDFN�>�@��WKH�EUHDWK�ZDV�DW�
¿UVW�D�EHDW��WKHQ�D�UK\WKP��DQG�DW�WKH�HQG��LQ�WKH�YLGHR��D�VSDWLDO�VHTXHQFH�DOVR�H[SODLQHG�LQ�
WKH�FHQWUDO�LQVWDOODWLRQ��ZKHUH�WKH�VWULS�RI�WKH�ULYHU�EDVLQ�KDV�EHHQ�IUDJPHQWHG�LQWR�HLJKW�GRXEOH�
SDQHOV��RQH�IRU�WKH�SKDVH�RI�VKDOORZV�DQG�WKH�RWKHU�IRU�WKH�RYHUÀRZ���7KH�VL[WHHQ�SDQHOV�SULQWHG�
RQ�DFHWDWH�KDYH�EHHQ�KXQJ�LQ�WZR�URZV��VKDOORZV���RYHUÀRZ��YLVLEO\�RYHUODSSHG�IURP�DIDU�DQG�
IURQWDOO\��DQG�DOVR�LQGLYLGXDOO\�DQG�FORVHO\�DORQJ�WKH�SDVVDJH�EHWZHHQ�WKH�WZR�URZV��)URP�KHUH�
WKH� LQGLYLGXDO�DUFKLWHFWRQLFDO� LQWHUYHQWLRQV�FRXOG�EH�VHHQ� LQ�D� ODUJHU�VFDOH� ����������ZLWKRXW�
VDFUL¿FLQJ�WKH�ZKROH��
7KH�GRXEOH�JUH\�WUDQVSDUHQF\�RQ�WKH�VLGHV��¿OWHUHG�E\�LQWULFDWH�EODFN�LQN�OLQHV��DOVR�VKRXOG�KDYH�
brought the imagination of the guests in that nebulous and fantastic world illustrated by Antonioni 
in “Il grido´�>�@�ZKHUH�EDUH�WUHHV�ZLWK�WKLQ�EUDQFKHV�LQ�WKH�IRJ�IROORZ�WKH�¿OP´V�RSHQLQJ�FUHGLWV��
A plastic constructed the third layer of the sequence. Similarly to the panels, it was composed 
of tiles and it made the background of the installation. It showed the architectural consistency 
of the parts also thanks to its illumination enhanced by the use of only white cardboard. This 
VHFRQG�FRUULGRU�JDYH�DFFHVV�WR�WKH�RWKHU�³URRP´�ZKHUH��RQ�WKH�¿UVW�ZDOO��YDULRXV�VNHWFKHV�E\�
WKH�GHVLJQ�WHDP�ZHUH�FROOHFWHG�WR�WHVWLI\�LQGLYLGXDO�LPSUHVVLRQV��PXOWLFXOWXUDO�LGHQWLWLHV��GHVLJQ�



PROJECTS

chooses, but also some ingenuous readings that we tried to bring into our 
UHÀHFWLRQ��7KLV�ZDOO�WHVWL¿HG�D�H[SHULPHQWDWLRQ�YHU\�VKDUHG�EHWZHHQ�DERXW�
WKLUW\�VWXGHQWV�IURP�WKH�PRVW�GLϑHUHQW�FRXQWULHV�DQG�WKH�WXWRUV�
,Q� WKH�PLGGOH� RI� WKH� ³VHFRQG� URRP´� WKUHH�PRGHOV�ZLWK� DQ� DUFKLWHFWRQLFDO�
VFDOH�LOOXVWUDWHG�DQ�RYHUORRN�EHWZHHQ�¿HOGV�DQG�IDUPKRXVHV��DUHD�����Trebbia 
Scape���WKH�ZDWHU�PXVHXP��DUHD�����Maggi Island Scape���DQG�WKH�HDVW�XUEDQ�
ZDWHUIURQW��DUHD�����Industrial Scape���7ZHQW\�QLQH�FURVV�VHFWLRQV�RI�WKH�ULYHU�
PRXQWHG�RQ�WKHLU�VHFWLRQ�SODQHV��HYHU\RQH�SHUSHQGLFXODU�WR�WKH�FHQWUH�OLQH�
RI�WKH�ULYHUEHG��OHG�DJDLQ�WKH�SURMHFW�LQ�LWV�ODQGVFDSH�JLYLQJ�EDFN��WRJHWKHU��
WKH�ZLQGLQJ� ULYHU� WUDLO� DQG� H[SODLQLQJ� WKH� HOHYDWLRQ� UHODWLRQVKLSV� EHWZHHQ�
the water and the ground. A last change of scale characterized multiplied 
VHTXHQFHV��¿YH�IRU�WKUHH�VWDJHV�RI�WKH�ULYHU��RI�SLFWRULDO�YLHZV�VXVSHQGHG�
EHWZHHQ�GUHDP�DQG�SURMHFW��7KH�HWHUQLW\�RI�HDFK�FRQWHPSODWLYH�LPDJH�ZDV�
denied in the next picture taken in another time from the same point of 
YLHZ��7KHUHIRUH�WKRVH�YLVLRQV�ODFNHG�D�VWURQJ�GH¿QLWLRQ��QRQH�GHPRQVWUDWLYH�
conclusion or solution. Land trouvé LV� MXVW� OLNH�D�P\VWHULRXV� FULPH�QRYHO��
VRPH�¿[�HOHPHQWV��WKH�DUFKLWHFWXUHV��DQG�PDQ\�XQFHUWDLQWLHV�
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The shape of water

“Land trouvé´
([KLELWLRQ�LQ�WKH�FHQWUDO�QDYH�RI�9HJH]]L�3DYLOLRQ��&DPSXV�$UDWD��3LDFHQ]D

Notes

>�@� &IU�� 'LGL�+XEHUPDQ� *�� �������� &RVD� VLJQL¿FD� FRQRVFHUH� DWWUDYHUVR� LO�
montaggio�� ,QWHUYLHZ�ZLWK�*HRUJHV�'LGL�+XEHUPDQ��©*LRUQDOH� GL� ¿ORVR¿D�
QHWª��1RYHPEHU�
>�@�0DQXDO�ZRUN��SODVWLFV�DQG�GUDZLQJV��DOORZHG�DQ�LPPHGLDWH�FRPSDULVRQ�
DQG��¿QDOO\��D�FRKHVLRQ�EHWZHHQ�PXOWLFXOWXUDO�VWXGHQWV�
>�@�&DPLOOHUL�$����������La forma dell”acqua��3DOHUPR��6HOOHULR��S�����
>�@� /LNH� RWKHU� HOHPHQWV� RI� WKH� SURMHFW�� SDUDEROLF� DFRXVWLF� VFUHHQV� KDYH�
PXOWLSOH�IXQFWLRQV�GHSHQGLQJ�RQ�WKH�ZDWHU�OHYHO�DQG�QHHGV��7KXV��WKH�VFUHHQV�
are big walls, but in one case it is part of an open-air theatre.
>�@�0DVVLYH�$WWDFN��Heat Miser, in the album Protection, 1994.
[6] Il grido LV�D�¿OP�E\�0LFKHODQJHOR�$QWRQLRQL�RI������VKRW�EHWZHHQ�9HQHWR�
DQG�(PLOLD�5RPDJQD�LQ�WKH�FRXQWULHV�RI�6WLHQWD��2FFKLREHOOR��3RQWHODJRVFXUR��
5DYDOOH��&RSSDUR��3RUWR�7ROOH��3RUWR�*DULEDOGL�DQG�)UDQFROLQR��DORQJ�WKH�3R�
coast.
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Land trouvé

7KH� 3R� ULYHU� KDV� DQ� LQÀHFWLRQ� QHDU� WKH� FHQWUH� RI� 3LDFHQ]D�� ,Q� WKH�
ULYHUEHG��0DJJL�LVOHWV��DQG�RQ�WKH�WZR�VKRUHV��WKHUH�DUH�SHFXOLDU�SODFHV�
ZLWK� KLVWRULFDO�QDWXUDOLVWLF� YDOXHV� �ZHWODQG� DUHDV� QHDU� WR� 7UHEELD� ULYHU��
IDUPKRXVHV�� *HQLR� 3RQWLHUL� EDUUDFN�� ROG� LQGXVWULDO� WUDFHV�� FDQDOV�� UXUDO�
¿HOGV���<RX�FDQ�LPDJLQH�WKH�FXUYH�RI�WKH�ULYHU�OLNH�DQ�H[SDQGHG�VWULS�WKDW�
H[WHQGV�DQG�FRPSUHVVHV�LWVHOI�LQWR�D�VLQXVRLGDO�PXG��3OD\JURXQG�GHVLJQ�
E\�,VDPX�1RJXFKL�UHSUHVHQWHG�WKLV�LGHD��
5DLOZD\� DQG� URDGV� FURVV� WKH� ULYHU� GH¿QLQJ�� WRJHWKHU� ZLWK� WKH� DGMDFHQW�

UDLOZD\� EULGJH�� WKH� JDWHZD\� WR� WKH� FLW\� EXW� DOVR� WKH�
FRQQHFWLRQ�ZLWK�D�ODUJH�VFDOH�RI�WKH�WHUULWRU\��%HWZHHQ�ORFDO�
DQG�JOREDO�OHYHOV��SUH�H[LVWLQJ�HOHPHQWV�DUH�UHIHUHQFH�RI�
GLVWDQFHV�DQG�KHLJKWV�LQ�D�FKDQJLQJ�V\VWHP�WKDW�FDQ�EH�
PHDVXUHG�WKURXJK�D�JULG�PDGH�E\�ORQJLWXGLQDO�SDWKV�DQG�
WUDQVYHUVDO�VHFWLRQV�

352-(&7�,175'8&7,21
by Luciana Macaluso
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/RQJLWXGLQDO� SDWKV� IROORZ� WKH�GDPV�DQG� WKH� LQIUDVWUXFWXUHV�� 7UDQVYHUVDO�
SDVVDJHV�FURVV�WKH�GHSWK�RI�WKH�ULYHUIURQW�IURP�D�VKRUH�WR�WKH�RWKHU�OLQNLQJ�
VLJQL¿FDQW� SODFHV�� LGHQWL¿HG� E\� LPSRUWDQW� JDSV�� 7KHVH� DUH� HQWUDQFHV�
WR� WKH� ROG� WRZQ� �3DOD]]R� )DUQHVH�� DQFLHQW� ZDOOV�� UDLOZD\� DQG� LQGXVWULDO�
DUHDV��� ³¿OWHUV� ±� URRPV´� EHWZHHQ� KHWHURJHQHRXV� SDUWV� RI� WHUULWRU\� DQG�
YHU\�GLϑHUHQW�VFDOHV��WUDQVYHUVDO�DQG�ORQJLWXGLQDO�VWULSV�LQWHUDFW�DORQJ�WKH�
VRXWKHUQ�VWUHWFK�RI�WKH�ULYHU�URXWH�EHWZHHQ�WKHP�DQG�DOVR�ZLWK�WKH�ÀRRG�
FKDQJLQJV�DV�SDUW�RI�D�PRELOH�OLPLW�VHQVLWLYH�WR�WKH�GLϑHUHQW�ZDWHU�OHYHOV��
a place of crossing where the size is regenerated each time through the 
GLϑHUHQW�WUHQG�RI�WKH�ÀRRG��WKDW�WUDQVIRUPV�DQG�EXLOGV�YDULRXV�ODQGVFDSHV��
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GROUP 01
TREBBIA SCAPE

Land trouvé | Trebbia Scape

75(%%,$�6&$3(
texts by Federico Bressanelli

DW
HO
LH
U��

/D
QG
�W
UR
XY
p

7KH�ODQGVFDSH�FORVH�WR�WKH�FRQÀXHQFH�EHWZHHQ�3R�DQG�7UHEELD�LV�VWUXFWXUHG�E\�
WKH�UK\WKP�RI�¿HOGV��URZV�RI�WUHHV�DQG�IDUPKRXVHV��HQFORVHG�DQG�GRPLQDWHG�
by the line of the highest embankment, with a panoramic bike and pedestrian 
SDWK�RQ�WKH�WRS��7KLV�HDUWK�PDGH�ZDOO�GLYLGHV�WKLV�DQWKURSLF�SURGXFWLYH�KRUL]RQ�
IURP�WKH�ZLOG�RQH�EHORQJLQJ�WR�WKH�ULYHUV��7KH�ULYHUV�DUH�LQGHHG�DFFRPSDQLHG�
E\�D� WKLFN� ULSDULDQ�YHJHWDWLRQ�� DQG� IXUWKHU�� VXUURXQGHG�E\�XQFXOWXUHG� ODQGV��
WHPSRUDU\�VPDOO�¿HOGV�DQG�VPDOO�EXLOGLQJV�PRVWO\�LQ�UXLQV�
7KH� LGHD�RI� WKH�SURMHFW� LV� WR�HPSKDVL]H� WKH� LPSRUWDQFH�RI� WKLV�GLYLVLRQ� OLQH��
DV�D� UHVSHFWLQJ�PDUJLQ� IRU� WKH� ULYHU��ERWK�VWUHQJWKHQLQJ�VRPH�SRLQWV�RQ� WKH�
HPEDQNPHQW��DQG�DFWLQJ�LQ�WKH�ZLOG�RYHUJURZQ��HVWDEOLVKLQJ�D�FRQQHFWLRQ�ZLWK�
WKH�ZDWHUV�WKDW�HYHQ�FURVV�WKH�ZLGH�3R�
7KHVH� VWUDWHJLHV� UHSUHVHQW� WKH� ZLOO� RI� OHDYLQJ� WKH� SURSHU� GLVWDQFH� IURP� WKH�
QDWXUH��UHVSHFWLQJ�WKH�VSDFH�QHHGHG�IRU�WKH�ZDWHUV�WR�ÀRRG��2Q�WKH�RWKHU�VLGH��
WKLV�EHFRPHV�WKH�RFFDVLRQ�WR�¿QG�QHZ�FRQQHFWLRQ�ZLWK�WKH�ODQGVFDSH�DQG�WKH�
QDWXUDO�HQYLURQPHQW��ZKLFK�DYRLGV�WR�PRGLI\�DJJUHVVLYHO\�WKH�ZLOGHUQHVV�DQG�
WKH�ULYHU�LWVHOI�WKH�ULYHU�LWVHOI�
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Land trouvé | Trebbia Scape
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7KH� LGHD� OHG� WR� LGHQWLI\� VSHFL¿F� VSRWV� ZLWK� WKH�
potential of building these new ways of approaching 
WR� WKH� LPSRUWDQW�YHLQ�RI�3D�YDOOH\��&RQFUHWH�EUXWDO�
VWUXFWXUHV��DV�WKH�PRVW�VLJQL¿FDQW�SURMHFW�HOHPHQWV��
FKDQJH�WKH�SHUFHSWLRQ�RI�WKH�DUHD��VWUHVVLQJ�YLHZV�
DQG� VRXQGV� ZLWK� YDULDEOH� XVHV� DQG� VKDSHV� WKDW�
depend on the water itself. This way they become 
WRROV�WR�EULQJ�WKH�ULYHU�FORVHU�WR�SHRSOH��WR�PHDVXUH�
the waters and the landscape, while being already 
ruins of human presence.
0DLQ�D[HV�LQ�WKH�FXOWLYDWHG�ODQGVFDSH�DUH�UHLQIRUFHG�
with rows of trees and bigger streets, in order to 
KDYH� WKH� VXϒFLHQW� VWUHQJWK� WR� DSSURDFK� WR� WKH�
embankment line with ascending structures, 
expressing the incumbent stop. In order to continue 
WKH�FRXUVH��PRVWO\� LQ�YLVXDO�ZD\V��VRPH�SDWKV�FXW�
WKH�ZLOG�YHJHWDWLRQ�DQG�SHUPLW� WR�DSSURDFK� WR� WKH�
ULYHU�DQG�HYHQ�D�SDUWLDO�FURVV�RI�LW��ZLWK�WKH�GHWHFWLRQ�
of similar structures on the other side. These consist 
in constructions not reachable physically by men; 
WKH\� PDQLIHVW� WKHPVHOYHV� DV� GHYLFHV� LQYROYLQJ�
KXPDQ� LQWHUDFWLRQ� OLNH� D� ELJ� DYLDU\� DQG� D� FXUYHG�
ZDOO��UHÀHFWLQJ�DQG�DPSOLI\LQJ�WKH�VRXQG�RI�ZDWHUV�
7UDYHOOLQJ� DORQJ� WKH� HPEDQNPHQW� OHDGLQJ� WR�
Piacenza, from the ascending spots allowing the 
YLHZ�RI�WKH�ULYHU�DQG�ELUG�ZDWFKLQJ��LW�LV�IRXQG�D�ORQJ�
pier descending in the water, showing the maximum 
point until which it is possible to walk. Then, getting 
FORVHU� WR� XUEDQ� HQYLURQPHQW�� LW� LV� EXLOW� D� VPDOO�
FRQFUHWH�WKHDWUH��IDFLQJ�WKH�ULYHU�DV�WKH�PDLQ�VWDJH�
DQG�ZLWK� D� FXUYHG�ZDOO� LQ� WKH� EDFN�� FROOHFWLQJ� WKH�
sound of the nature for spectators. The materials 
DQG� VKDSH� WKHPVHOYHV� LQWHUDFW� DQG� PHDVXUH� WKH�
OHYHO�RI�WKH�ZDWHU��OHWWLQJ�LW�FRYHU�LWV�RZQ�SDUWV�EXW�
VKRZLQJ�ZKDW�LV�OHIW�RXWVLGH�RI�WKH�UXVK�RI�WKH�ULYHU�
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GROUP 02
MAGGI ISLAND SCAPE

0$**,�,6/$1'�6&$3(
texts by Cristiana Penna
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Maggi Island Scape - part of the project Land Trouvè��WKH�ÀXYLDO�SDUN�IRU�WKH�
city of Piacenza - is delimitated between the old military zone and part of the 
LQGXVWULDO�RQH��ORQJ�WKH�3R�5LYHU��7KH�PRUSKRORJ\�RI�WKLV�DUHD�LV�FKDUDFWHULVHG�
by important signs��GLYLGHG� LQ�� longitudinal ones which are the highway, the 
railway, some secondary streets and by the end the ancient wall of the city; 
transversal�RQHV�ZKLFK�DUH�WKH�WZR�EULGJHV��FRQQHFWLQJ�(PLOLD�5RPDJQD�DQG�
/RPEDUGLD�UHJLRQV��DQG�WKH�object trouvè which are the military building, the 
LQGXVWULDO�DUHD��WKH�UXUDO�KRXVHV�DQG�WKH�LQGLFDWRUV�RI�WKH�ULVLQJ�RI�WKH�5LYHU´V�
water. 
:LWKLQ�WKLV�VFHQDULR��WKH�3R�5LYHU�LV�WKH�SURWDJRQLVW�RI�WKH�SURMHFW�DQG�WKH�0DJJL�
Island Scape is the most complex area to deal with, because own fragmented 
reality and its unclear role in the city and landscape context of Piacenza. 

Land trouvé | Maggi Island Scape

pp p g
realala itityy anandd ittitss ununclcleaear role in the city and landsdscacapee ccoonte txt of Piacenza.
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Land trouvé | Maggi Island Scape

Luciana Macaluso
Text
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7KH�JRDO�RI�WKH�SURMHFW�LV�WR�PDNH�WKH�ÀXYLDO�SDUN�DEOH�WR�
EH�XVHG�IURP�WKH�FLWL]HQ�GXULQJ�WKH�ULVLQJ�RI�WKH�3R�5LYHU´V�
ZDWHU�� DSSO\LQJ� WKH� VWUDWHJ\� RI� ³DGDSWDWLRQ´� LQ� ZKLFK�
DUFKLWHFWXUDO� WUDQVIRUPDWLRQV� DUH� GHDOLQJ� LQ� D� VRIW� ZD\�
WR� ³WKH� FRQWHPSRUDU\� FRQFHSW� RI� Landscape in Motion �́�
7KXV��IRU�WKH�0DJJL�,VODQG�6FDSH��WKHUH�DUH�WKUHH�YLVLRQV�
LQ�ZKLFK�WKH�FRPELQDWLRQ�RI�WKH�OHYHOV�RI�WKH�5LYHU�DQG�WKH�
REMHFWV�WURXYq�ZLOO�VKRZ�WKUHH�GLϑHUHQW�VFHQDULRV�RI�WKH�
VDPH�ODQGVFDSH�
���The military zone��LW´V�D�EXLOGLQJ�ORFDWHG�DW�WKH�VDPH�
OHYHO�RI�WKH�ULYHUEHG�DQG�ZKHUH�LWV�WRS�LV�DW�WKH�VDPH�KLJKW�
RI�RQH�FRQWHPSRUDU\�VWUHHW��SDUDOOHO�WR�WKH�5LYHU��%HFDXVH�
LW´V�SRVLWLRQ�DQG�WKH�FORVH�UHODWLRQVKLS�WR�WKH�ZDWHU��WKH�
LGHD�LV�WR�WUDQVIRUP�LW�LQWR�D�³0XVHXP�RI�WKH�ZDWHU �́�7KH�
SURMHFW� LV� WR� UHXVH� WKH� H[LVWLQJ� EXLOGLQJ�� DGGLQJ� VRPH�
SHGHVWULDQ�EULGJHV�WR�FRQWLQXH�WR�YLVLW� LW�DOVR�GXULQJ�WKH�
KLJKHVW�OHYHO�RI�WKH�5LYHU´V�ZDWHU��,Q�WKLV�ZD\�WKH�EXLOGLQJ�
LWVHOI�ZLOO�EH�SDUW�RI�WKH�ODQGVFDSH�LQ�PRWLRQ�EHLQJ�PXVHXP�
RI�LWVHOI��
�� The central area under the two bridges��FXUUHQWO\�LV�DQ�
HPSW\�SLFN�QLFN�DQG�MRJJLQJ�DUHD�ZLWKRXW�DQ\�UHODWLRQ�WR�
WKH�5LYHU�DQG�DOVR�WR�WKH�FLW\��FDXVH�LW�GRHVQ´W�KDYH�GLUHFW�
FRQQHFWLRQ� WR� WKHP� LQ� WHUPV� RI� DFFHVVLELOLW\� DQG� YLHZ��
7KXV��WKH�SURMHFW�LV�DERXW�WKH�GHVLJQ�RI�WKH�ZDWHUIURQW�RI�
WKH�5LYHU��LPSURYLQJ�WKH�TXDOLW\�RI�WKH�FXUUHQW�IXQFWLRQV��
RSHQLQJ�WKH�YLHZ�WR�WKH�5LYHU�DQG�EXLOGLQJ��DW� WKH�HQG��
VRPH�EUHDNZDWHU�WR�SURWHFW�WKH�DOO�DUHD�GXULQJ�WKH�WLPH�
RI�WKH�ULVLQJ�RI�WKH�ZDWHU�
��� )LQDOO\� DERXW� the industrial area, the approach is to 
NHHS�LWV�LQGXVWULDO�VKDSH�FKDQJLQJ�WKH�IXQFWLRQ�LQ�D�EHDXW\�
DQG�VSRUWLYH�FHQWHU��LQ�ZKLFK�WKH�PDLQ�WUDQVIRUPDWLRQ�LWV�
DERXW� WKH� VLORV��7KH\�ZLOO� KDYH�D�GRXEOH� IXQFWLRQ�� IURP�
RQH�KDQG�WKH\�ZLOO�EH�SRROV�RI�WKH�EHDXW\�FHQWHU�DQG�RQ�
WKH�RWKHU�KDQG�WKH\�ZLOO�EH�ER[�WR�FRQWDLQ�WKH�H[FHVV�RI�
WKH�ZDWHU�ZKHQ�WKH�OHYHO�RI�WKH�5LYHU�ZLOO�EH�KLJKHVW��
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Land trouvé | Industrial Scape

,1'8675,$/�6&$3(
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7KH� VWUDWHJ\� FKRVHQ� IRU� WKH� ODVW� DUHD� RI� WKH� ULYHU� VWULS� VWLOO� ZRUNV� ZLWK� WKH�
WKUHH�FRQVLGHUHG�VWDJHV�RI�WKH�ULYHU�EUHDWK��� ORZ�WLGH��QRUPDO�WLGH��KLJK�WLGH�
UHDFKLQJ�WKH�HPEDQNPHQW��7KH�LQLWLDO�VFHQDULR�DSSHDUV�FKDUDFWHULVHG�E\�D�UXUDO�
ODQGVFDSH�RQ�WKH�ULYHU�VLGH�RI�WKH�HPEDQNPHQW��ZLWK�D�PL[�RI�FXOWLYDWHG�¿HOGV��
JUDVVODQG��DQG�DUWL¿FLDOO\�SODQWHG�IRUHVW�ODQGVFDSH��DQG�DQ�LQGXVWULDO�ODQGVFDSH�
RQ� WKH� RWKHU� VLGH�� ZLWK� D� VWLOO� IXQFWLRQLQJ� LQFLQHUDWRU� DQG� D� GLVXVHG� ZDWHU�
SXUL¿HU��ZKLFK�VWLOO�VKRZV�WKH�ZDWHU�WDQNV��WKH�DUWL¿FLDO�FDQDO�FXWWLQJ�WKURXJK�
WKH�HPEDQNPHQW��DQG�WKH�ROG�EXLOGLQJV�RI�WKH�ZDWHU�GDP�UHJXODWLQJ�WKH�ZDWHU�
ÀRZ�� 7KH� ¿QDO�PDVWHUSODQ� FKRVHV� WR� XWLOLVH� WKH� DOUHDG\� SUHVHQW� DJULFXOWXUDO�
WUDFHV�RI�WKH�FXOWLYDWHG�¿HOGV�WR�FRQQHFW�WKH�WZR�VLGHV�FXW�E\�WKH�HPEDQNPHQW��
ZLWK�WKH�FUHDWLRQ�RI�SDWKV�JRLQJ�WKURXJK�WKH�YHJHWDWLRQ�RU�DUWL¿FLDO�SDVVDJHV�LQ�
IRUP�RI�OLJKW�SHGHVWULDQ�DQG�F\FOLQJ�SDVVDJHV�ZKLFK�FXW�WKURXJK�WKH�LQFLQHUDWRU�
DQG�WKH�ZDWHU�SXUL¿HU�DQG�WKHH ZDWHU�SXUL¿HU�U�
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7KH�DJULFXOWXUDO�WUDFHV�DOUHDG\�SUHVHQW�LQ�WKH�ODQGVFDSH�DORQJ�WKH�ULYHU�DUH�WKHQ�XWLOLVHG�
WR�PHUJH�WKH�DJULFXOWXUDO�ODQGVFDSH�ZLWK�WKH�LQGXVWULDO�RQH��HQDEOLQJ�DQG�JHQHUDWLQJ�
WKH�FRQVWUXFWLRQ�RI�D�PRUH�QXDQFHG�ODQGVFDSH�LQ�ZKLFK�WKH�LQGXVWULDO�FRPSRXQG�ZRXOG�
QRW�VWDQG�DV�D�KRVWLOH�SUHVHQFH��EXW��RQ�WKH�FRQWUDU\��DV�DQ�DFWLYH�SUHVHQFH�ZLWKLQ�WKH�
ODQGVFDSH��%RWK�WKH�LQFLQHUDWRU�DQG�WKH�ZDWHU�SXUL¿HU�DUH�WKHQ�SODQQHG�WR�EH�UHQRYDWHG�
DQG�UHYDPSHG��ZLWK�WKH�ZDWHU�WDQN�LQ�SDUWLFXODU�EHLQJ�XWLOLVHG�DV�D�¿VKLQJ�IDUP��ZLWK�
WKH�LGHD�WR�DWWUDFW�WRXULVWV���LQ�SDUWLFXODU�F\FOLVWV�DQG�KLNHUV��ZLWKLQ�DQ�DUHD�ZKLFK�KDV�
DOUHDG\�SRWHQWLDOV�IRU�DQ�HFR�IULHQGO\�W\SH�RI�WRXULVP�EXW�ZKLFK�KDV�EHHQ�FRQVLGHUHG�
RQO\�IRU�SURGXFWLYH�SXUSRVHV��7KH�QHZO\�UHQRYDWHG�LQGXVWULDO�FRPSRXQG�¿VKHU\�LV�WKHQ�
OLQNHG�WR�WKH�PDLQ�VWUHHW�RQ�WKH�HPEDQNPHQW�WKURXJK�WKH�FRQVWUXFWLRQ�RI�D�WKH�RSHQ�
SXEOLF�VSDFHV�ORFDWHG�EHWZHHQ�WKH�EXLOGLQJV��ZKLFK��WKURXJK�WKH�GHVLJQ�RI�WUHH�OLQHV�DQG�
GLϑHUHQFH�SLD]]DV�HPHUJLQJ�IURP�WKH�LQWHUVHFWLRQ�RI�DJULFXOWXUDO�WUDFHV��DSSHDU�QRZ�
PRUH�IXQFWLRQDO�QRW�RQO\�IRU�SURGXFWLYH�SXUSRVHV��EXW�DOVR�IRU�UHFUHDWLRQDO�RQHV��$ORQJ�
WKH�ULYHU��WKRVH�DJULFXOWXUDO�WUDFHV�VORZO\�EHFRPH�DQ�DUWL¿FLDO�SDWKZD\�ZKLFK�HQDEOHV�
WKH�IUXLWLRQ�RI�WKH�ULYHU�DV�D�SRQWRRQ�IRU�VPDOO�ERDWV�DQG�DV�D�ORRNRXW�ZKLFK�YLUWXDOO\�
FRQQHFWV�ZLWK�WKH�VKRUHV�RQ�WKH�RWKHU�VLGH�RI�WKH�ULYHU��)XUWKHUPRUH��WKH\�EHFRPH�D�
VRUW�RI�WRXFKVWRQH�IRU�PHDVXULQJ�WKH�KHLJKW�RI�WKH�ZDWHU�RI�WKH�ULYHU��HQDEOLQJ��LQ�VRPH�
SRLQWV��HYHQ�WKH� LQKDELWDWLRQ�GXULQJ�KLJK�WLGHV��7KH� LQWHQWLRQ�KHUH�ZDV�WR�DOORZ�WKH�
IUXLWLRQ�RI�WKH�ULYHU�IRU�ERDWV�E\�XWLOLVLQJ�WKH�ODQGVFDSH�DQG�WKXV�E\�EXLOGLQJ�WKH�OHVV�
DV�SRVVLEOH��DQG�WR�DOORZ�WKH�SHUFHSWLRQ�RI�WKH�ODQGVFDSH�IURP�YDULRXV�YDQWDJH�SRLQWV��
WKDQNV�DOVR�WR�WKH�DLG�RI�WKH�VRXQG�GHYLFHV�SRVLWLRQHG�RQ�WKH�RWKHU�VLGH�RI�WKH�ULYHU��
ZKLFK�UHÀHFW�WKH�VRXQG�RI�WKH�ODQGVFDSH�DOORZLQJ�D�PRUH�LPPHUVLYH�H[SHULHQFH�
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5('�*5283

1st PRIZE
ATELIER 1 | LAND TROUVÉ
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INTERNATIONAL SUMMER SCHOOL
OC from landscape to exterior design

5('�*5283

2nd PRIZE
ATELIER 3 | FARNESE SCAPE

Donald ADITYA
Maria Rosaria IMPERATORE

Claudia PORCELLI
Martina SIMEONE

Matthias WECHSLER
Megi GUNI
Quanxu LI

Maria GEROGIANNAKI
Xiao Feng HE
Junwen XUE





PRESS REVIEW
During OC Summer School 3 weeks, local newspapers published many articles 
about the workshop and its activities. Here, a copy of some pages.
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