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(1 this paper; based on research mgde by the Authors in the Mediterranean are
«t in museums can effectively contribute to a better knowledge of t

use of ligh , v : ,
Opportunity to rediscover their identity and tourists to understand local history and archaeolo
gy.

- design of lighting, all muse iSi o

[n general, through proper aesigh OL Algtulle, um visitors have the possibilit 520

deeply the historlca! and archaeologl.cal herltage, not only for the aesthetic Vslues thz]ltylig\ f?()(:~Ylnﬁ more
hut also and moOSt 1mp0rtantl.y for its educational potential. In fact, it has been discovered Tlllaroﬁ &as,
qultidisciplinary methodological approach, that light can be used as a “parameter of spatial heﬁnitii»n’?

which modifies the perception of space through optical and perceptual phenomena. In this sense. licht ha
‘he same characteristics of a real building material. , light has

A paradigmatic example is the hall that houses 7he Charioteer in the Archaeological Museum of Delphi
This hall was specially designed by the architect Alexandros N. Tombazis to exhibit this famous ancieni
bronze sculpture. Particular attention 1s given to visual comfort, achieved by the combined use of natural
T and artificial light.

In recent years, a careful use of light has become very common: light is
an effective tool for its light consistency, for its lack of invasiveness, for
its extraordinary effectiveness in creating a fascinating background and
in communicating many different parameters of interpretation.

Today, LED technology is widely found in lighting design for the
enhancement of archaeological remains because of its satisfactory colour
rendering, its elevated performance in saving energy and in reducing
pollution, in full compliance with the standards set for the conservation

of ruins.
Archaeological Museum of Moreover, ensuring visual ~ mfort, light can be used to trace a pati} to
Delphi: The Charioteer. knowledge of heritage. Indeed, starting from an .archaeglogfcal
fragment, through the use of light 1t’s possible to recall ttmes,' historical
layers, locations and functions sedimented in the collective imagination. In Lo.ndon s Roman
Amphitheatre the ruins of the structure have been preserved and exhibited in situ and light projections

reconstruct the environment of the arena.
It is true that we should know and practice all kinds of possibilities

Ofﬁfered by the contemporary lighting market with a precise knowledge
of their performance and results, we are aware that not only is it
‘\fgportgm to make light in a more or less artistic way, but 1t is.also
"y important to communicate history, making OUr heritage

cessible to all,
Cglross,(;mp le, in th.e so-called archaeological crypts, light 18 Oﬂelﬁ
e and manipulated in many different ways, also throug |
the mea{? consoles, and has become an essential tool t0 communicate
Barce] 0 Of past evidence. In the Crypt of Plaga dgl Rei 1
ona, architect Josep Llinas mediates the understanding of the

achaeoloeie :
cole logical ruins through manipulation of brightness, contrast and

a, it’s highlighted how the
he past, giving citizens the

Light In the
Amphitheatre.
ative use of lighting

‘no an 1INNov
seeking an i o
’ y t remains.

we Should ~ ' : f ViSitOTS
conce wide range O £ S
ive museum for a g ‘nderstanding of pas

andl s ' o
YINg to find a common language that may lead to an eftective
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