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CON ISSN/ marcelbpanzarela

Da questo numeroil nostro jzurmal assume un ISSN. E un passo versa la registrazione e anche
verso |'indicizzazione, in vista della quale ci stiamo dotando di un comitato scientifico
internazionale.

Si tratta di passi inevitabili, se si vuole esistere ufficialmente e ottenere un credito dal mondo
artificioso del business internazionale delle pubblicazioni scientifiche, che cosparge di tagliole

collocate in modo assai sapiente il percorso di chi, da studioso, & costretto a piegarsi pur di far
valere i propri sforzi e i propri meriti al momento decisivo in cui cid che ha pubblicato dovra
confrontarsi pubblicamente - per esempio in un concorso - con cid che altri hanno prodotto.

E forse poco manca - temiamo - che ai requisiti per sottomettersi a una valutazione sia
aggiunto quello del fatturato, in un mondo dove cio che & gratuito sembra non aver pid valore.
A questa prospettiva intendiamo comungque resistere: |a lettura e il download del nostro jowrma/
restano percid gratuiti, essendo uno dei nostri principali obiettivi quello di rivolgerci agl
studenti e ai cultori dellarchitettura, non per proporre gli orizzonti delle archistar globalizzate,
ma per costruire le coordinate spazio-temporali di una condizione e di una storia del nostro
mestiere allinterno di un campo ben definito e individuabile, che non ignora nulla del mondo, ma
non intende rinunciare alla costruzione sempre in corso, ampia, accogliente e consapevole,
della propria identita culturale.

< & palacehim, 1acolts ol arehietiur o palerme, cuclostiat in proprin, 1969
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STRADE DI SICILIA. SCATTI DA GOOGLE STREET VIEW RIVISITATI/ marcelle panzarella

Le immagini che illustrano le pagine che sequono fanno parte del progetto “Altre Sicilie”, della
cui pubblicazione su E.JOURNAL esse costituiscono la prima anticipazione. “Altre Sicilie”
significa diverse Sicilie possibili, plurali e differenti: un invito allimmaginazione, a partire da una
lettura tendenziosa condotta tra |e righe dell'esistente, la cui descrizione & sottoposta a una
torsione sottile, rivolta a estrarne potenzialita inedite e, forse, qualche radicale novita.

Le immagini, selezionate con cura tra quelle disponibili in Google Street View, sono state
sottoposte a diverse operazioni di revisione, per estrarne o metterne in luce un senso dotato
di capacita suggestive. Riteniamo di dover affidare essenzialmente ad esse la comunicazione o
indicazione del senso suggerito, senza inoltrarci troppo nel dettaglio.

Essere qui e altrove, allo stesso tempo. Non una condizione - si potrebbe dire - ma un modo di
sentire. Guardare al mondo due volte, allo stesso tempo: guardare la realta con i nostri occhi,
ma inforcare anche degli occhiali speciali, che mettono in moto un meccanismo proiettivo a
reazione mitopoietica.

Per quale scopo?

Pud darsi che il gioco sia premio a se stesso. In ogni caso, & molto di pit - ne siamo certi - di
un gioco con se stessi, e di fatto costituisce una sorta di sorgiva preziosa, il luogo da cui
possono scaturire capacitd indispensabili per ogni attivita di progetto.

< Jiagin 3 1onte. /g strai statale 640 all ineracio con /3 straita Statale ity






ROADS OF SICILY. GOOGLE STREET VIEW SHOTS REVISED/ marcello panzarella

< [eft: the salt river vallgy with the grand mauntainller?) and the intns roch [ryphe] - above. fragmy vallgy fumction
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< the salt river vally with the grand mountain/lrt]. the ahak mountain feeteriand claser the sl roch frphe], county road 247



Te images published in this section
constitute an anticipation of “Uther
Sicilles " an ongoing project by
EJOURNAL palermo architettura, to be
released in forthcoming issues.

"ther Sicilies " project refers to
several possible Sicilies, plural and
different: it strives to become an
invitation to imagination, based on
tendentious reading conducted between
the lines of everyday reality, whose
description s subject to a subtle twist
aimed at extracting new potentials and
- maybe - some radical novelty.

We prefer to entrust the commumication
Saeicatianal the directions of our
research primariy i g Nages as
they result, without going inta details.
[hese images, carefully selected from
those available in boogle Street View,
fhiave been subjected to various

aperations and revisions in order to
extract or bring to light the meaning we
are looking for, or aim to Suggest to
our readers/ mp

< /mts. cane and ewrako It 5t calogera) seen from siate route I/
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< motorway 309 vt erassing the dry bed of 3 cregh
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< Viatlet e, county rauie 74, i towards port empedacle
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< [madone mes - red  Wlue truch alony the motoruay 39
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< matoruway 319, qgpraaching ponts cingue arsh
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Io Be Here and
Elsewhere

/o be here and
Elsewhere, at the same
time. Not a condition -
[ would say - but a
feeling. Looking to the
warld twice, at the
SAIME time: looking at
reality with our eyes
but also putting on
Some Special glasses,
that activate a
mechanisim of
mythopoietic reaction,
Which s the goal?
Maybe the game is a
rewsrd in itself
Hawever, | believe this
/S much more than a
Jaime with ourselves,
and actually
COnSttutes a priceless
source of skil in every
project activity/ mp
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WESTWARDS. A STRICKEN WORLD IN GIOVANNI CHIARAMONTE'S PHOTOGRAPH*/

marcello panzarella

Goin' through the pictures of Westwards |'ve crossed stricken areas, almost oblivious of
their own previous identity, a world lying on the ground, a beaten world. This was my
feeling along that crossing. Now, I'm aware that the places of #estwardsare nothing but
the places of our world. They give us back its exact image.

Their exhaustion is made of asphalt, paving, fences: a nature pervaded, its visitors
distracted, abandonment and neglect all over. Places without a center, places that recall
or refer to other things. Their character is weakness, all that remains to survivors,
wrecks and collection of wrecks. Those remnants, scraps, wrecks, tell us about a storm
that passed over them, but the storm and debris mingle, and now what emerges
resembles our image, tells us about ourselves.

I've loved that weakness, and | still love it through these images of infinite pity. A voice
rises. It is faint but distinct, and demands our attention.

All memaories - or recollection of all who lived - what are they now but traces,
footprints, shadows of what has been? Weak persistences, faded, lost. Everything is

t‘ involved in the storm, the nature, the geological structure of Earth's surface, the land
e that humans invaded, all the signs they left there.

< flovamy charamante. westwards 5.1, tri 1996 - gaetans grill, giovamns trave/
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Yet, in some way, the storm seems to be quiet, and we cannot understand how it might have
raged before. Indeed, it continues silently, and little by little we become aware of being
immersed in its swirl, and realize that every moment of our life has become a storm.
Westwards, that is to say 2z the West But its outlook is not that of a journey, it is not produced
on the axis of the road, and rejects the rhetoric usually dealing with it. Westwards is a going on.
The order of the path does not matter, its stages are mixed, and its meaning is elsewhere.
Westwards: to the West. But the West is not our goal: at the bottom of the West there is no
Heorade, no prize, no Marlboro Lountry, no land of promise. The city, and the new era of bliss,
are not at the ends of these oceans.
Westwards is about going, going through a silent storm, quiet yet severe. What matters is the
way you |ook at it, well-aware that this is only one part of our trip.
Our glances go #4rough the road, and their goals stand at /s side. The voices from Westwards
come to us through such a look. They speak to us. If we observe the sides of the road we can
see everything in its truth. Dur perspective is from finite to infinite, but looking from here,
|noking through the sides of the road at a "place” so far and secret, our eyes should rest on
nothing in particular, neither the myths nor the recapitulations of history, and fixate only on one
moment and act. |t just so happens that our eyes can be captured and pervaded by a look
directly opposite. Coming to us from every place, from that great void as well as from an
absence, it aims at the contemporary presence of men and objects. Then, our eyes may realize
that for the laterality of all things, for their arrangement around that big emptiness, everything
turns out to be important and worthy of consideration.
This discovery, however, is not quiet, and indeed its restlessness is full of consequences. The
vacuum is great and great is the absence. Where is it, and where is it watching from? Where
o does it call from, to capture our attention? How does it succeed in making our look so minute,
so attentive, so accurate? In fact everything falters. On the threshold between more

< Jlovan ghiaramants. westuards, 561, torig 199 - ahove. pesan st fonsian. deloi- san bermarang, califrma
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< Jlovam ghiaramonte. westwards, 561, torig 1995 - hyphway 92, arizon
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desolations, between the lands of our storm and both extents, so large and never sown, the
mineral desert and the ocean, the accuracy of that gaze gives us all the being in a burned leaf
of grass, torn and trampled, in a young alligator lost in @ pond - which still ignores to be
besieged -, in the signs, hopes, relics of mankind reduced to wrecks. After all, a man is quietly
sleeping in a junk yard in Houston, Texas, although between Earth and Sky no axis of the world
goes by, full of threats or hopes. Thus, men move in a silent storm, and keep on going to the
West, sometimes wearing a purple lace dress and a funny little straw hat, while carefully
crossing a streetin Venice, California. Now, however, through the window of a billboard, from
the sky of Pasadena, Texas, the grin of a menacing monster looks out on the lawn, and | cannot
help but think of a story, one of those novels from Amazing Stories or Astounding Science
Fiction: there is a small town in the Midwest - a reminder of Frank Capra's movies, but it might
alsobe Smalville - and there is a large model of the same town built in a cellar. An anonymaous
gentlemnan, a Mr. Smith, keeps that model in his basement, and toys with it every day. He plays
with that town, and all its inhabitants. Sometimes he behaves cruel, sometimes human,
sometimes indifferent, but - well - toying that way he is able to determine their fate [1].

The dignity of things, the dignity of human compassion, stand together in front of this storm.
Today, every place is marked by the presence and work of men, even at the threshold of the
desert. Every moment that passes is marked by our presence. Each of those signs speak of
men, and the nature marked, exhausted by signs, beaten, stretched, burned to the ground,
appears to be similar to us. At the threshold of the desert we fear and, at the same time, we
hope that our work marked it. In Miami, Florida, carved in the stone, the psalm says: "Yea,
though | walk through the valley of the shadow of death, | will fear no evil: for Thou art with me.”
Yes, I'm sure, now: we have to cross the desert one more time.

* first written in [talian, May 215t {997,
[. PHILP K. Dick, Simadl JTown, published on “Amazing Stories”, May 1954, pp. B-21.

< flovan ghiaramante, westuards, 561, toring 1995 - above: vemice, calirma. belw: pasaens, fenas
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< flovamy charamantz. westwards 561t 1995 - hphway 5, arizon
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