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I have known Fabia Adelfio and Enrico Anello for a long time: they were students of
mine in the Architectural Design Laboratory, and subsequently they graduated with me
on a difficult project in the centre of Palermo, for which they were also awarded prizes
and recognition. They collaborated on the Design Course and Enrico has also worked
as co-tutor to some theses in the college. One of these, the design of an “inhabited”
bridge between Italy and the island of Sicily, has received a National Prize.

I have thus been able to appreciate their design abilities, clearly evident in the
collection here proffered. | also have been following their work, in particular in
relation to design interventions in Palermo’s Historical Centre as well as their
original approach in exhibition design.

As a brief preliminary note for those who may not be familiar with it, the Historical
‘Centre in Palermo is the subject of a very strict development plan, which allows
only restoration and conservation, effectively forbidding any form of contemporary
architectural addition. Enrico and Fabia’s thesis, which | mentioned above,
alluded to the exactly opposite themes; it is a testament to their dedication and
perseverance that all their realised projects in the Historical Centre since, can be
clearly identified as contemporary and have managed to intelligently overcome the
plan’s constrictions.

Within their projects in this presentation | have been particularly impressed by their
exhibition design; most of these are inside prestigious historical buildings.

The exhibition on Norwegian Architecture was organised in the “’Ordine degli
Architetti di Palermo” [Palermo Province Architecture Institute], within an early XX
century building with frescoed ceilings and vaults, and it is particularly charming.
A “ribbon” in Siberian Larch formed of three parallel bolted strips constitutes the
hanging support for the exhibition pieces as it winds through the various rooms and
expands into separate branches throughout the main (circular) hall.

In its way of plying and moulding timber, the exhibition is reminiscent of
Scandinavian Architecture and Alvar Aalto. The detail shown in the exhibition design
and realisation was a fit corollary to the exhibited information and descriptions of
architecture by Sverre Fehn and other younger Norwegian Architects.

In 2010 the exhibition for works by Francesco Clemente at palazzo Sant’Elia was
approached in a rather different manner. In this case, the imposing Palazzo is one
of the most significant examples of Baroque Architecture in Palermo, and the design
invoked a very simple installation solution, with panels leaning against the walls of
the rooms for hanging the paintings.

Another very interesting exhibitory solution is present in the design for the Museum
of Contemporary Art in Caltagirone, this is an old building — formerly a women’s
hospital — that will house on the ground floor the temporary exhibition, and on the
first and second floor the permanent collections. In this project, the exhibition device
is composed of wooden panels with a fixed end from which the paintings hang, and
an open portion within which four steel plates — normally housed within the panel —
slide to vary the perception of the background support to the paintings

The exhibition design for Museo Mandralisca in Cefalu centres around a recently re-
discovered beautiful painting of St. John, this allows the two architects to design the
exact context for the positioning of the piece. Within an elongated hexagon located
in one of the rooms of the museum, they designed a coherent and evocative space
for the contemplation of the painting.

The small and very temporary exhibition on Japan shows the lighter side of their
design abilities, as the exhibited pieces change appearance with the very simple
and suggestive interplay of natural and artificial lighting.

Another important project is the restoration of Palazzo Castrone Santa Ninfa in
Palermo. This is one of the most significant Palazzi built in the 1500’s along the
Cassaro, Palermo’s historical main street and Forum. Among the most sensitive design
interventions to this building we note the restoration of a mediaeval bi-partite window
and the re-instatement of an oval window, formerly beside an access staircase.



new-build designs, the transformation of a rural house, the restoration of a Liberty
[Italian Art Nouveau] apartment, the design of a contemporary villa on a sloped
site, a 5 storey Residential building at fondo Petyx.

The common link between many of these projects is the extreme simplicity of the
designs. To this end, | think it is apt to mention the correlation to a way of thinking
the design process not unlike Le Corbusier. In the first volume of the”’CEuvre
complete” he drew schemes for four villas he built in the 1920’s from Villa La
Roche to the Villa Savoye, and he comments that the most difficult exercise is the
design of the simplest residence - Villa Savoye — while the proliferation of volumes
in Villa La Roche was the simplest one to design .

Another difficult design theme is the refurbishment of the Palace Hotel in Mondello,
this is in fact one of the most important examples of Modernist Architecture in
Sicily, designed by Eduardo Caracciolo in the latter half of the 1950’s, the proposed
intervention is a very effective and respectful addition to the existing complex.

Concerning Urban design, it is worth noting the design of a series of open spaces
in one of the most degraded parts of Palermo: Ballard, which is also the seat of
one of the oldest markets in the city. The design of small tree-lined squares, linked
by short roads form an interesting interruption to the otherwise very dense urban
fabric. This scale of urban intervention is vaguely reminiscent of similar efforts in
Spanish towns, and eloquently shows the successful application of contemporary
architecture to the rejuvenation of Historical quarters of a city.

The last project I'd like to talk about is also an Urban Design scheme study, this time
for Bao’ An in China: In a vast and largely unbuilt area the architects are intervening
through the proposition of European-inspired planning suggestions, in order to guide
a coherent process of completion. From Piazza del Popolo in Rome to the Parc
Citroén in Paris to the Teatro del Mondo by Aldo Rossi in Venice to the MACBA
by Richard Meier in Barcelona, to the Cretto di Burri in Gibellina and the Holocaust
Memorial by Peter Eisenman in Berlino. All these urban spaces, buildings and grand
sculptural interventions raise questions and propose topics for an architectural
culture that is very different and swept in the great emphasis of transformation.

I’'m less familiar with Manfredi Anello’s work, primarily because his practice is
in Dublin. In this collection there are many examples of his projects and varied
themes, both in Ireland and abroad, but in some way many of the designs hark
back to a series of echoes and inspirations that invariably originate in Italy and
were confronted with diverse situations and contexts.

Among these different design realities is the way the challenge of extending and
adding new parts to existing premises is treated. These are always well conceived,
clearly contemporary and in tune with the pre-existing house or building.

There are also very interesting examples of complete refurbishment, like the small
terraced house at St. Patrick’s Villas. This is characterised by large white walls,
bright rooflights and, as exceptional core element, a carefully studied and detailed
oak staircase.

There are also designs for new houses, such as a large and well-defined villa on
a hill, articulated between a lower sleeping quarter and a higher living area. Both
parts of the villa show clear organisation of the plan and relation between solids
and voids, a correlation that is evident in the elevation differentiation between
the stone-clad lower portion of the villa, punctuated by square opes and the large
expanses of glass on the higher portion.

Another project that struck me as very interesting is the design for a small medical
centre, with starkly simple and plain fagades, contrasted by a very articulated roof
and rooflights profile with a very interesting section.

Other particularly complex themes faced by Manfredi include the conservation of
a castle, where the architectural intervention has been carried out with care and
respect of the building. Particular attention was taken in the structural consolidation
of round corner towers and other elements of the fabric.

Of note is also the competition design for the Local Parliament Hall for Hannover.
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Here the addition to the Neo-classical existing building seems particularly well
conceived, with pure copper clad volumes and a larger partially glazed one
containing the Council Chamber emerging from a glazed podium.

The project | think has the biggest impact is for the National Museum in Oslo.
Nasjonalmuseet at Vestbanen is also the addition to an existing building, right
beside the waters of the fjord. The project for the museum is on a square plan,
roughly on a 45° axis near the existing former railway station. This absolute form is
articulated in different ways throughout the various floors and contains within itself
a sort of hanging garden — above the third level — forming a square internal raised
courtyard. This garden is crossed above by flying and overlapping concrete bridges
that produce a fascinating imagery, evidently quoting the extraordinary Nordic
Pavilion by Sverre Fehn at the Venice Biennale in 1958.

To mitigate the harsh climatic conditions the building is entirely clad in stone, rising
and descending along steep lines and describing patterns vaguely reminiscent of
mountainous Fjords.

Manfredi’s body of work seems to me to be characterised by the research of a
relation between extremely simple and exceptional elements. This relation is equally
pursued in small details as well as in large and high-impact elements.

Concluding, | am glad to be able to present a series of significant projects by
a group of young architects — some of whom work in difficult contexts such as
Palermo — who have the courage and enthusiasm of facing new design challenges
in different countries and far away realities like China. They carry with them their
experiences baggage: this may be only recently acquired, but it certainly shows their
quality of design and ethos.
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