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ESSAY 162/11

8he text reƥects on the five years of activity 
of the -1+ Nournal, highlighting its role as a 
FulwarO against the fragmentation of stud-
ies and the amFiguity of research focuses in 
the field of (rawing. -n an academic context 
increasingly driven Fy Uuantity rather than 
Uuality, spaces of Űresistanceű emerge where 
technical sensitivity and critical vision merge 
into a Falanced and innovative image of the 
future. 8he impact of new technologies, such 
as clouds of dots, algorithms, and artificial in-
telligence, is analysed, as they risO overshad-

owing traditional methods of architectural 
representation, which are essential for a criti-
cal understanding of architecture. (espite 
the trend towards hyper�productivity, solid re-
search persists, integrating innovative tools 
with a rigorous methodological approach. 
8he -1+ Nournal stands out for its aFility to 
comFine past, present, and future, fostering 
interdisciplinary dialogue and critical reƥec-
tion on representation, while maintaining a 
Falance Fetween technological innovation 
and cultural depth.

DRAWING

REPRESENTATION

TECHNOLOGY

SURVEY
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A reǛieǜ of the SMG Šournal܇s ǽǛe years of full actiǛity, 
ǜhich corresponds to ten consecutiǛe issues animated Ěy 
the same generous energy ǜith method and perseǛerance, 
cannot Ěe separated from a reǳlection on ǜhat is happen-
ing ǜithin the ۶alĚeit Ěroad and discontinuous۶ conǽnes of 
the disciplinary area of Draǜing۝ Sn this Ěrief note, ǜe ǜould 
liţe to share the outcomes of some impassioned conǛersa-
tions Ěetǜeen the authors to ǜhom it appears eǛident hoǜ  
۶in a panorama that is in some ǜays ǜorrying and seems 
to prelude a sort of generalised disengagement from the 
fundamentals of the discipline۶ there still exist solid places 
of ܄resistance܅, in ǜhich sensitiǛity to the demands posed 
Ěy the progress of technical means and eǛen Ěy the needs 
posed Ěy the practice of academic eǛaluation manages to 
merge ǜith a complete, Ěalanced and at the same time Ǜi-
sionary image of the future۝ 

Sn times of constant reneǜal, it is noǜ eǛident hoǜ SMG 
constitutes a solid Ěulǜarţ against the spread of tǜo ǜide-
spread biases, that of the fragmentation of studies and the 
amĚiguity of the research focus۝

*6%+1)28%8-32

Clouds of dots, extraordinary remote۶controlled ǳlying 
oĚŠects, Ǜirtual tours for improĚaĚle surǛeys, the study of 
algorithms, taĚles, Ǜirtual immersions, the almost auto-
matic production of images produced Ěy AS, haǛe generat-
ed the disappearance of those draǜings in ܆healthy܇ orthog-
onal or axonometric proŠection ۮor eǛen in Brunelleschi܇s 
perspectiǛeۯ that can giǛe an account of any architectural 
artefact in order to oĚserǛe its ơuality and criticality۝ 

¼he thermometer of this state of the art are the count-
less essays produced ǜithin the discipline of ܆Draǜing܇, 
some oǻ ten supported Ěy repeated arguments produced Ěy 
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the same author, in ǜhich ǜe freơuently ǜitness paradoxes 
generating Ěittersǜeet smilesۢ it happens, for example, to 
come across small collected essays on the surǛey of a small 
artefact in place ܆å܇ photographed Ěy ܆æ܇, an inhaĚitant of 
 ǜho haǛe neǛer ܇P܆ and ܇t܆ ,܇M܆ ,܇ð܆ and processed Ěy ,܇åland܆
Ǜisited ܆åland܇ or touched the artefact itself۝ 

¼he Ǜirtual surǛey, ǜithout the surǛeyorۖ the discipline 
of the future۝۝۝ 

Smages that some fools ǜould consider ܆oĚsolete܇, elaĚo-
rated ǜith the oldest ۮĚut still solid and standardiǬedۯ meth-
ods of representation, are oǻ ten replaced in scientiǽc prod-
ucts, ǜith contented happiness and lightness, Ěy illegiĚle 
screenshots shoǜing applications of teRF or Gaussian Splat-
ting codes in ǜhich all simple metric data, the foundation of 
any architectural surǛey, disappears۝ EǛen today, more than 
tǜenty years later, Vittorio Ãgo܇s ǜords seem Ǜery topicalۖ 
AmaǬing special eǱ܄ fects, renderings, photorealism, solid 
modelling۝۝۝ in reality they almost alǜays conceal an empti-
ness of content, an aĚsence of criticism and an expressiǛe 
poǛerty directly proportional to the preǛalence of image oǛer 
form, of Darstellung oǛer Vorstellungۮ ܅Ãgo, 2004, p۝ۯٶ ۝

¼his type of study leaǛes room for considerations aĚout 
their existence that manifest a ţind of engineeringۣinformat-
ics character of the scientiǽc interests in Ǜogue today, Ěut 
also attempts to transform and disguise, oǻ ten Ěadly, topog-
raphy and photogrammetry research for design studies۝ 

¼he causes of this inordinate Ěulimia of productionۣ
confusion can Ěe traced Ěacţ to the continuous demand 
underlying the academic eǛaluation criteria for a plethora 
of research ܆productsۮ ܇sicۙۯ ǜhose Ǜalue lies essentially in 
their Ǜolume rather than in their content۝

St ǜould seem, then, that ǜe are ǜitnessing the forma-
tion of real teams, ready to taţe the ǽeld in a match Ěe-
tǜeen ܆Ěachelors܇ and ܆married men܇, set up to ǜin the most 
points in the general classiǽcation of the ¼hai A league, 
ǜhose technical leǛel, it is a ǜell۹ţnoǜn fact, has neǛer 
reached suǱ ǽciencyۢ Ěut in a democratically sporting ǜorld, 
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the A league is eǛeryǜhere, eǛen in the neighĚourhood 
oratories۝ Snstead, it ǜould Ěe a case of playing in more 
structured tournaments ǜhere amateurism is not contem-
plated, and referees are more rigorous1۝

¼he conseơuence of playing at all costs and in any league 
is that Ěoth ۮcriticalۯ measurement and architecture ܆disap-
pearۢ܇  or rather, interest in ơuestions aĚout the representa-
tion of architecture disappears altogether۝

Vittorio Ãgo, ǜith the lucidity that distinguished his 
thinţing, argued that ܄haǛing assumed the centrality of the 
proŠect as a speciǽc form of architectural ţnoǜledge, rep-
resentation is conǽgured as the priǛileged place Ěoth of its 
formation and elaĚoration, and of the interpretation and 
critical analysis of the Ěuilt ǜorţ۝ Representation is there-
fore to Ěe understood as a technical and conceptual struc-
ture that regulates and manages, in Ěoth directions, the 
complex relationship that exists Ěetǜeen the oĚŠectiǛely 
heterogeneous spheres of ܆ǜordsۮ ܇i۝e۝ theory, criticism, 
aesthetics, historyۯ۝۝۝ and the ܆things܇ of designed and Ěuilt 
architecture, considering, furthermore, analysis and proŠ-
ect as entirely contiguous and integrated phases۝ ¼he for-
matiǛe role of representation thus clearly preǛails oǛer the 
merely communicatiǛe oneۮ ܅Ãgo, 2004, p۝ۯٵ ۝ ¼he ǜords of 
the Palermitan scholar are echoed in many solid researches 
in the sector that, going Ěeyond the desire to Ěe a mere ex-
pression of productiǛe ơuantity and acting as a counterĚal-
ance to the instructions on ǜhich photographic lenses to 
use, sinţ their gaǬe Ěetǜeen Ǜisual method and intellectual 
intention, exploring the themes of Ǜisual culture ǜith ex-
actitude or, for example, inǛestigate ancient optics and the 
models of Ǜision aǻ ter Euclid ǜith extreme scientiǽc rigour۝

¼racing and descriĚing today܇s traŠectories of design 
studies is not easy as the search for meaning is oǻ ten oǛer-
ǜhelmed Ěy an oĚsessed hyper ۶productiǛity generating 
great confusion۝ But as has happened throughout the his-
tory of ciǛilisation, the action of resistance has neǛer relent-
ed, sometimes expressing itself in extraordinary insights2۝
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As mentioned, in recent decades more than in any oth-
er historical period, technological eǛolution has radically 
transformed operational practices in the ǽeld of represen-
tation and surǛey, introducing increasingly sophisticated 
tools۝ ¼hese tools haǛe fascinated the most recent gen-
erations of scholars, sometimes pushing them toǜards an 
almost ܆exhiĚitionist܇ use of technology۝ Although this has 
generally Ěeen aĚle to raise the aǛerage leǛel of research 
results, one cannot ignore hoǜ the enthusiasm for these in-
noǛations has sometimes risţed Ělurring the critical sense, 
faǛouring an excessiǛe focus on their technical capaĚilities 
rather than their real methodological and cultural Ǜalue۝

¼he comparison ۶often competitiǛe۶ that led to the 
ostentation of metric precision and the ơuantity of data 
acơuired in surǛeying Šustified, for example, the sharing 
of enormous ۶and ܆heaǛy܇, alĚeit Ǜirtual۶ point clouds, 
ǜhich Ěecame the symĚol of an innoǛation that risţed 
proǛing sterile and cumĚersome۝ NoǜeǛer, these risţs 
are not exclusiǛe to our time۝ Already in the past, the in-
troduction of innoǛatiǛe technological tools has aroused 
similar enthusiasm۝ Suffice it to say that eǛen in the early 
 0s, expert lecturers proudly glorified the performanceٷٷ1
of their ۮalreadyۯ antiơuated photogrammetric restitu-
tors, shoǜing hoǜ the uncritical fascination ǜith techno-
logical progress has deep roots۝ ¼he definition of the so۶
called ܆digital tǜins܇ eǛen led some to speculate that a sort 
of ܆end of history܇ of representation ǜas approaching, in 
ǜhich Ǜirtual models could completely replace the experi-
ence of the real thing۝ Such a faith in technology runs the 
risţ of forgetting the ductility and cultural Ěreadth of the 
disciplinary field of Draǜing, ǜhich, Ěy its intrinsic nature 
۶as emphasised in the recent declaratory ǜhich explicitly 
recalls a scientific۹technological field and a social۹human-
istic one۶ aims at Ěalancing the correct acơuisition of data 
ǜith their critical processing۝
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Despite this trend, the reneǜed interest in traditional 
draǜing and graphic analysis techniơues that has emerged 
in recent years shoǜs that each neǜ mode of representa-
tion does not replace the preǛious ones, Ěut enriches them, 
contriĚuting to deǽning an eǛer۶expanding methodologi-
cal arsenal۝ SnnoǛatiǛe technologies oǱ fer neǜ ţeys to inter-
pretation and surprising analogies ǜith reality, Ěut do not 
undermine the estaĚlished Ǜalue of traditional practices, 
ǜhich maintain an intrinsic and irreplaceaĚle speciǽcity۝ As 
tita Faharany recalls ǜith regard to the neǜ acơuisitions 
of neuroscience, ܄society does not adapt at the same speed 
as technology3܅, and the risţ is that the gap Ěetǜeen tech-
nology and disciplinary aǜareness ǜill lead to the uncriti-
cal predominance of the former۝ ProĚaĚly the ǜisest solu-
tion lies in committing one܇s energies to the construction of 
conceptual structures capaĚle of managing the disciplinary 
implications of technical innoǛations in eǛery ǽeld۝ ¥uality 
research is Ěased on the solidity of ơuestions posed from a 
ǜell۶deǽned disciplinary theme, ǜithin ǜhich the use of 
technology taţes on a precise role and meaning۝ ¼he most 
desiraĚle fate for any innoǛatiǛe deǛice, haǛing passed the 
initial phase of experimentation, is to Ěe Ěrought Ěacţ to its 
role as a tool, to an eǛen ܆routine܇ condition, integrated into 
solid operational practices۝ A critical approach to neǜ tools, 
in this sense, cannot Ěut open up unprecedented reǳlections, 
orienting Ěoth analytical and creatiǛe paths in an original 
ǜay and triggering, as Vittorio Ãgo ۮÃgo, 14ٷٷ, pp۝ 1ۯٷ۶1 ٳ 
۶ǜhose predictiǛe lucidity neǛer ceases to amaǬe۶ once 
again recalled, the need for in۶depth reǳlection on the heu-
ristic potential of eǛery mode of representation۝ St is precisely 
in this direction that the reǳlections of Riccardo Migliari taţe 
on particular Ǜalue۝ Sn a recent note, he descriĚed ܆hyĚrid 
draǜing܇, an operatiǛe mode that ǳluidly comĚines analogue 
and digital draǜing, proposing an exemplary synthesis that 
seems to resolǛe any preǛious conǳlict Ěetǜeen the tǜo dif-
ferent modes of operation ۮMigliari, 202۝ۯٱ
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SMG܇s editorial proposals, releǛant and sometimes sur-
prising, trace an intense and recent history characterised 
Ěy a clear militancy on these issues and represent an ex-
emplary condition of Ěalance, supported moreoǛer Ěy a 
truly multidisciplinary nature of the scientiǽc committee, 
reǛieǜers, and authors۝ Purely Ěy ǜay of example, ǜhich 
could Ěe extended to practically all issues of the Šournal, a 
collection of essays such as the one in the third issue, Re-
mediating Distance, shoǜs in a timely manner hoǜ a suĚ-
stantial theme, urgently posed to the scientiǽc community 
Ěy the 2020 pandemic, cannot Ěut Ěe tacţled ǜith the sup-
port of ţnoǜledge and technical solutions, referring them, 
hoǜeǛer, to speciǽc interdisciplinary thematic areas and 
proposing complex and inclusiǛe readings۝

An old paediatrician ۶Šoţing, Ěut not so much۶ used to 
say that children ǜho can already stand, ǽrst learn to ǜalţ 
and then to run ǜhen they moǛe their head forǜard and, 
in order not to fall, they haǛe to chase it, moǛing their legs۝ 
SMG܇s proposals alǜays seem to Ěe underpinned Ěy a ţnoǜl-
edge of the past and a solid aǜareness of the present, Ěut 
they ǽnd their energy from the ǜillingness to moǛe into the 
future, carrying the head forǜard, Ěuilding an unstaĚle Ěut 
conǽdent Ěalance, oriented ǜith curiosity toǜards ǜhat ǜe 
do not yet ţnoǜ۝
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238)7 

1 A small metaphorical glossaryۖ teamܾa large group of authorsۢ 
pointsܾnumĚer of articlesۢ ranţingܾindicatorsۢ A seriesܾA classۢ 
¼haiܾlittle scienceۢ technical rateܾcoherence, originality and 
methodological rigourۢ tournamentsܾmagaǬinesۢ structuredܾnot simple 
containersۢ refereesܾreǛieǜers۝
2 Sn the economy of meaning of the text, reference is made to Francesco 
VeneǬia܇s 2014 Ěooţ, Nel profondo della cattedrale۝ Caserta 2010 ۶2014, ǜith 
facing Latin text۝
3 ݁httpsۣۣۖǜǜǜ۝ted۝comۣtalţsۣnitaۥfarahanۥy ǜhenۥtechnologۥy canۥ
readۥmindsۥhoǜۥǜillۥǜeۥprotectۥouۥr priǛacy۞suĚtitleܾen݀

6)*)6)2')7  

Farahany, tٶ201ۮ ۝, toǛemĚer۝ۯ When technology can read minds, how will we 
protect our privacy? ۬Videoۭ۝ ¼ED Conferences۝ ݁httpsۣۣۖǜǜǜ۝ted۝comۣ
talţsۣnitaۥfarahanyۥǜhenۥtechnologyۥcanۥreadۥmindsۥhoǜۥ
ǜillۥǜeۥprotectۥourۥpriǛacy۞suĚtitleܾen݀

Migliari, R۝ۯٱ202ۮ ۝ tostalgia ed emoǬione del disegno۝ Disegnare Idee 
Immagini, ۝ٷٵ۶ٶٵ ,ۯٴٴۮ

Ãgo, V۝ۯ4ٷٷ1ۮ ۝ Fondamenti della rappresentazione architettonica. Bolognaۖ 
Esculapio۝ 

Ãgo, V۝ۯ2004ۮ ۝ Mimesis. Sulla critica della rappresentazione dell’architettura. 
Milanۖ LiĚreria Clup۝

VeneǬia, F۝ۯ2014ۮ ۝ Nel profondo della cattedrale. Caserta 2010–2014. LiĚria۝



DOTTO - MAGGIO

81www.img-network.it

%rticle availaFle at

DOI: 10.60923/issn.2724-2463/21316

,ow to cite

Dotto, E., Maggio, F. (2024). Toward a resistant drawing. img journal, 11, 74-83

© 2024 The authors. The text of this work is licensed under a Creative Commons Attribution 4.0 International License.


